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All-Industry Tax Campaign 

Committee Agreed 


JARO DEAL WITH 
U.S TV NETWORK 

lyTEGOTIATIONS for the distribu- 
tion through Fine Arts Films 
Incorporated on the ABC television 
network in the United States of 35 
British feature films have been con¬ 
cluded, announced Mr. John Davis, 
managing director of the J. Arthur 
Rank Organisation, on Tuesday. 

This deal, coupled with one which 
Mr. Davis completed earlier this 
month, means that during July nego¬ 
tiations have been completed for the 
sale of films to the United States 
against payment of a minimum of 
two million dollars net to London. 


FILMS ESCAPE 
AUSTERITY 

T HE film trade comes off well in 
the Chancellor’s new austerity 
programme which he announced to 
the Commons on Monday. When his 
various measures are added together 
they seem to show that more money 
may now be expected to flow into 
kinema box-offices, writes Kine.’s 
Parliamentary Correspondent. 

Compared with some of its com¬ 
petitors the trade’s economic position 
is improved. Kinema projectors of 
35-mm. gauge or oyer are excluded 
from the order raising hire purchase 
minimum deposits from 15 per cent, 
to 33| per cent. 

Furniture and floor coverings are 
also excluded. 

But the kinema’s rivals are hit by 
the stiffer terms for radio and TV 
sets, aerials and cathode ray tubes 
and all forms of gramophones. 

The public has always insisted on 
its entertainment. If it is deterred 
from spending money on TV, cars 
and other luxuries, it will have more 
to spare for kinemas. 

However, it will be more difficult 
to raise capital for new kinemas and 
improvements—because the banks 
have instructions to clamp down on 
loans and overdrafts. And, of course, 
while the Chancelldr is trying to 
check spending, he is not likely to 
encourage it by cuts in ET which 
might be passed on to the public. 


'Kine.'-MGM £600 Contest 
THE WINNERS 

THE results of the competition 
are announced on page 28. 


FIRST MEETING ON 
SEPTEMBER 1 

T^HE decision to form an all-industry tax committee was reached at 
A the meeting of representatives of the BFPA, KRS, and ASFP, 
with the CEA tax committee on Tuesday afternoon. 

The committee will consist of four representatives of each of the associa¬ 
tions concerned, and not more than two officials or advisers from each 
association if required. The committee may appoint a chairman and secre¬ 
tary from outside the industry if this is considered desirable. 

The committee also is empowered 
to invite interests from outside the 
four associations to its meetings. 

The four associations are now to 
nominate their representatives, and 
the first meeting of the committee will 
be held on Thursday, September 1. 

The discussions went on for two 
and a quarter hours. Sir Alex King 
was in the chair. 


Unanimous . . . 

After the meeting, the CEA issued 
the following statement: 

The meeting reached the following 
unanimous conclusions: — 

(1) That an all-industry tax 
committee be established consisting 
of a maximum of four representa¬ 
tives of each of the four associations 
and not more than two officials or 
advisers from each association, if 
required. 

(2) That the new committee have 
power to appoint either from its 
members or from outside the indus¬ 
try its chairman and also a secre¬ 
tary from outside the industry. 

(3) That the committee should 
also be empowered to invite to its 
meetings other persons whom it 
might think it desirable to consult. 

(4) That the committee should 
also be authorised to engage what¬ 
ever assistance it considers neces¬ 
sary. 

(5) That the decision of the 
committee shall be on a majority 
vote by associations and all deci¬ 
sions of the committee will be 
referred back for ratification to the 
respective governing bodies of the 
associations. 

Representing the four associations 
were: 

CEA: Sir Alex King, and Messrs. 
R. H. Godfrey, B. T. Davis, E. J. 
Hinge, Sol Sheckman, S. K. Lewis, 
Wyndham Lewis, Ellis Pinkney, and 
C. Barclay. 

BFPA : Mr. John Davis, Mr. 
Robert Clark, Sir Henry French, and 


Messrs. M. Setton, R. P. Baker, and 
P. Taylor. 

KRS : Sir David Griffiths, and 
Messrs. Frank Hill, K. Hargreaves, 
G. W. Dawson, F. E. Hutchinson, 
C. Goldsmith, and J. Carreras. 

ASFP : Messrs. Frank Hoare, 
Ralph N. May, J. H. Piperno, and 
Laurence Parker. 


REGENT FILMS 
APPLIES FOR 
TV LICENCE 


R egent film corpora¬ 
tion, LTD., has applied to the 
Independent Television Authority to 
become programme contractors for 
the Northern and Midland regions 
on Saturday and Sunday—the com¬ 
mercial TV spot left vacant by the 
withdrawal of the Kemsley-Winnick 
group. 

The application has been made by 
three of the company’s directors, Mr. 
Francis M. Jay, Mr. James A. Wilson, 
and Lord Donegall. If the applica¬ 
tion is successful they will form a 
new company, with Regent Films as 
the parent company. 

ITA has been told that £3,000,000 
capital would be available, placed 
privately. Regent is also prepared to 
equip and staff local studio space as 
required for live or telerecorded pro¬ 
grammes, and expand its film studio 
facilities for production of ail neces¬ 
sary film entertainment. 


WAGES: NATKE PROTESTS 


\ STRONG protest is being sent 
manner in which the exhibitors’ 
proposals for a new wages structure. 

This was decided at a meeting of 
the national executive council of 
NATKE at Bristol at the week-end. 

The protest will point out that the 
union’s proposals were submitted on 
April 14 and the first meeting held 
was three months later on July 12, 
and at that meeting the CEA had 
no counter proposals of any kind to 
put before the union. 

“ We have made it clear to your 
association in the most specific terms 
that we are not prepared to negotiate 
with you on this loose basis and on 
the processes and procedures of the 
past,” wrote Mr. Tom O’Brien, 
NATKE general secretary, in his 
letter of “ protest ” to the CEA. 

“ Unless your association shows a 
more marked sense of responsibility 
towards labour relations and the ques¬ 
tions affecting the wages and work¬ 
ing conditions of employees, my 
executive believes that no purpose 
whatever could be served by continu¬ 
ing forms of meetings and conversa¬ 
tion with your association which 
make a travesty of the word ‘ nego¬ 
tiation.’ ” 

The executive also decided to sub¬ 
mit a memorandum to Sir Wilfred 
Neden, chief industrial commissioner 
of the Ministry of Labour, setting 
out these facts and explaining the 
reasons for their protest to the CEA 
and drawing Sir Wilfred’s attention 
to the fact that it was apparent that 


by NATKE to the CEA about the 
association is dealing with the union’s 


the CEA’s methods of negotiation, 
which were the subject of consider¬ 
able protest by the union last year, 
were unchanged. 

The executive decided to call a 
special meeting of NATKE at South- 
port in the first week in September 
during the proceedings of the Trades 
Union Congress to consider the 
CEA’s counter-proposals if they 
were received by that time. 

A resolution to ask the Govern¬ 
ment to establish a court of enquiry 
into the entire wage structure and 
system of wage rates in the kinema 
industry was deferred for considera¬ 
tion at the special meeting at South- 
port, but it is the view of the 
national executive council that, if the 
proposals of the CEA offer no basis 
of negotiation, an application to 
establish a court of enquiry will then 
be made and the support of the TUC, 
then in session, enlisted. 

The question of giving notice to 
terminate the present agreement with 
the CEA after its expiry on August 
30 will be decided at the special 
executive meeting at Southport. 

The action of the film studio 
negotiating committee in rejecting 
the offer from the BFPA was en¬ 
dorsed. A further meeting with the 
BFPA was taking place today (Thurs¬ 
day). 

The executive rejected a further 
invitation from Film Industry Em¬ 
ployees Council to rejoin that body. 
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Way is Clear For 
Combined Assault 


G OOD news on the tax 
campaign. Thie repre¬ 
sentatives of the four 
trade associations at the vital 
meeting on Tuesday unani¬ 
mously agreed on the con¬ 
stitution of the all-industry 
tax committee and gave it 
powers to appoint an inde¬ 
pendent chairman and also a 
secretary if these appoint¬ 
ments were considered to be 
expedient by the committee. 
The committee also has been 
authorised to call upon in¬ 
terests outside the member¬ 
ship of the four trade asso¬ 
ciations for consultations 
where necessary. This is an 
important point for the 
reason that it leaves the way 
open for the committee to 
obtain the views and support 
of other trade associations 
including the employees’ 
representative bodies and 
various minority interests. 
The official statement issued 
following the meeting makes 
it clear that the decisions of 
the committee must be 
referred back to the executive 
bodies of the four associa¬ 
tions for ratification. This 
will ensure that no decisions 
are carried through to a con¬ 
clusion without the unani¬ 
mous approval of the repre¬ 
sentative bodies. 

The unanimous decision to pro¬ 
ceed with the formation of 
the committee without fur¬ 
ther delay marks another 
vital and important phase in 
the establishment of a new 
spirit of unity within the 
industry. 

The representative associations 
have been given the go-ahead 
signal to nominate their 
representatives for a pre¬ 
liminary meeting on Septem¬ 
ber 1. This is indicative that 
the meeting tackled the vital 
preliminary questions with a 
sense of great urgency. 

The meeting can now be re¬ 
garded as one of more than 


an exploratory nature. The 
discussions went on for more 
than two hours, and it is 
certain that the associations 
have put their respective 
points of view in no un¬ 
certain fashion. 

That firm and important deci¬ 
sions were reached augurs 
well for a vigorous and suc¬ 
cessful approach to the 
Chancellor of the Exchequer. 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii i 

A Foot in 
The Door? 

FPHE news, this week, that 

A JARO has concluded nego¬ 
tiations for the release of 35 
British feature films to Ameri¬ 
can television is significant. 
It is significant for this reason: 
it gives strong emphasis to the 
growing opinion among pro¬ 
ducers in this country that the 
vast television networks in the 
United States provide a 
medium for the cracking of 
the tough American market. 

This, undoubtedly, is the most 
important as well as the 
largest deal of its kind so far. 
It brings a minimum of $2m. 
to the British film industry. 

The films, it is understood, are 
good, middle-bracket produc¬ 
tions, not old and not new, 
and include pictures that have 
had a limited showing in 
American kinemas. 

The importance of the deal goes 
beyond the monetary rewards. 
It is regarded as a means of 
making a vast American tele¬ 
vision audience aware of 
British productions and stars. 
This, it is confidently ex¬ 
pected, will create a wider 
interest in British products, 
and consequently a public de¬ 
mand for a wider showing of 
British pictures in American 
kinemas. 



TAX COMMITTEE • SKOURAS TALKS • RCA 
EXPANSION • CTBF • SCOPE FOR ADS 


T HE talking point of the week 
is, without question, the deci¬ 
sion to proceed forthwith the 
formation of the all-industry tax 
committee. 

This was not unexpected. In 
talks with industry leaders over the 
past week it has become perfectly 
clear that every side of the industry 
has been anxious fully to co-operate 
with each other to further the cause 
of the united tax campaign. 

The importance which representa¬ 
tive asociations attached to Tues¬ 
day’s meeting and the obvious reali¬ 
sation that vital time must not be 
lost in proceeding with the cam¬ 
paign is underlined by the strength 
of the representation. 

Far-reaching decisions have been 
made that will have profound effects 
upon the future of the industry. 
Tuesday’s meeting makes trade 
history. 


B UILT by Alfred Davis’s 
family and subsequently 
acquired by the Gaumont-British 
corporation, the old Shepherd s 
Bush Pavilion was regarded as one 
of the industry’s show places. In 
fact it was adjudged the best build¬ 
ing of the year by the RIBA. 

Today it has a new look. 
Although its imposing fagade re¬ 
tains its original character, the 
interior has been extensively recon¬ 
structed and modernised. 

In line with the JARO policy, the 
seating capacity has been reduced, 
and the auditorium has been com¬ 
pletely remodelled to provide a 
much higher degree of comfort and 
greatly improved viewing condi¬ 
tions.. , . . , • , 

To achieve this, the original circle 
has been reduced almost by half, 
and the ceiling has been lowered 
and now sweeps down in a continu¬ 
ous line to the proscenium opening. 

John Davis favours simplicity in 
auditorium design, free from un¬ 
necessary architectural embellish¬ 
ment that distracts the eye from 
the screen. Everybody I talked 
with who knew the old Pavilion 
agreed that the new treatment, with 
its tasteful colourings, was a vast 
improvement. 


A SPYROS SKOURAS press 
conference is always a de¬ 
light. No matter how pertinent 
are the questions—and some bum¬ 
pers were tossed down the wicket 
last week—the 20th-Fox chief al¬ 
ways tempers the proceedings with 
a sense of humour, and a happy 
way of getting on Christian-name 
terms with his inquisitors. 

Everybody, of course, wanted 
the low-down on the Fox-Schlesin- 
ger deal. He was frank—to the 
point of discretion. An agreement 
was signed on Tuesday, but it is by 
no means in the bag. 

Under the agreement, as Mr. 
Skouras explained, 20th-Fox has an 
option, expiring on December 1, to 
purchase Schlesinger’s controlling 


interest in African Theatres. But 
20th-Fox need not take up the 
option if it cannot acquire 90 per 
cent, of the ordinary shares. That’s 
the key to the deal. 


W HAT is the motive of the 
deal? Mr. Skouras was of 
the opinion that South Africa had 
a great future and it would be good 
business to acquire the circuit. 

He was emphatic when he said 
that it was by no means a move to 
secure more influence in the affairs 
of the Odeon group. 

Twentieth-Fox, he stated, had no 
desire to change its present mode 
of operations in this country. Its 
interest in the Odeon group, 
through the GB holdings, was con¬ 
sidered to be sufficient, and the 
Schlesinger shares in Odeon 
Cinema Holdings had been speci¬ 
fically excluded from the deal. 

Q uestioned about the 

effect of J. Arthur Rank’s 
recent statement that control of 
Odeon had been vested in a trust, 
Mr. Skouras declared that he had 
been aware of this arrangement for 
some time, and it had no bearing 
on the South African move. 

He commented: “ Mr. Rank is 
a wonderful man.” He has proved 
his magnanimity by the creation of 
the trust for the benefit of the 
British people. 

He had a bouquet for the 
Schlesinger family, too. The Schles- 
ingers were real pioneers in the arts 
as well as in business. 

A ND that was that. The 
questions turned to coin-in- 
the-slot television. Mr. Skouras 
vigorously opposed the supply of 
films for showing to the public in 
this way. His reason—it was detri¬ 
mental to the artistic development 
of the industry. 

He does not subscribe to the 
view that the potentially vast in¬ 
come from this method of selling 
films to the public would mean a 
speedier amortisation of production 
costs and a larger revenue than is 
obtained from kinemas. 

Even if the take for a film 
reached $5 million, as had been 
estimated, the producer would re¬ 
ceive only 25 per cent. Approxi¬ 
mately 50 per cent, would be 
absorbed by wire charges and the 
remainder by administrative costs. 

The average take for 20th-Fox 
product in America was over $2 
million, he said. 

That’s a sizeable argument 
against pay-as-you-see films on 
television. It was underlined by 
this comment: “ Producers will not 
be able to make big films because 
the income will be limited.” And 
it would lead to a lowering of pro¬ 
duction standards. 

F INALLY, Mr. Skouras clari¬ 
fied Darryl Zanuck’s posi¬ 
tion with 20th-Fox. Zanuck’s 
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contract allows him to resign from 
his position as head of production, 
to continue as consultant and to 
make independent pictures for Fox 
release. 

Zanuck has a desire to do this, 
but Skouras hopes to persuade him 
to remain at the head of pro¬ 
duction. 

13 CA PHOTOPHONE, the 
British subsidiary of the 
Radio Corporation of America, is 
extending its activities in the 
electronics field. 

New offices and extensive factory 
facilities are being fitted out at Sun- 
bu ry-on-Thames. Manufacturing has 
been going on .there for some 
months. Cliff Atkinson, sales 
director, tells me that the head 
office personnel and production 
plant still operating at Woodstock 
Grove, Shepherd’s Bush, are 
expected to be housed at S unbury, 
before the end of the year. 

Two years ago RCA started 
making electronic gear for NATO. 
There is a big programme of 
expansion. 

On the domestic side RCA is 
going into the high-fidelity sound 
reproducing equipment market with 
high quality amplifiers, speakers 
and radio tuning units, due in a 
month or so’s time. 

There are plans for a 16-mm. 
sound projector, large-screen tele- 
projector and, in fact, a good 
deal of the specialist electronic 
apparatus turned out by RCA in 
America. 

T RVING ALLEN, Warwick 

1- Films’ executive producer, is 
a patient in the Moorfield Eye 
Hospital. Last Friday he under¬ 
went an operation for the removal 
of a cataract. 

Before entering the hospital he 
insisted on having a television set 
installed in his private ward. He 
regards it as a necessity as he is 
still in the throes of casting 
“ Safari,” and, as he said only a 
few days before he went in, “ I 
must keep my eyes open for new 
talent all the time.” But he didn’t 
reveal to what extent the doctors 
supported his plans. 

“ Safari ” goes on the floor at the 
MGM studios at Elstree on 
August 2 prior to location shooting 
in Mau Mau country. Terence 
Young is directing and Adrien 
Worker producing. 

Irving regrets that he will not be 
fit in time to join the expedition. 
We wish him a speedy recovery. 

A LL the Barkers, Canvassmen, 
and so on, who put so 
much hard work into the Variety 


Club over here must be feeling 
proud at the news that Chief 
Barker Jimmy Carreras received 
last week from Variety Clubs 
International. 

Tent 36 last year raised more 
money for charities than any other 
tent outside the United States. 
This is a fine record for an 
organisation only six years old. 

In all, the total raised was more 
than £30,000. Tent 36 came ninth 
out of the 45 tents throughout the 
world. 


fTTHE irrepressible Bert Elton 
is an ardent campaigner for 
the Cinematograph Trade Benevo¬ 
lent Fund. The Notts and Derby 
committee, of which he is a very 
active chairman, has raised over 
£1,100 during the 30th year of the 
Fund. 

In recognition of his work for 
the Fund, the committee has de¬ 
cided to endow a bed at Glebelands 
in the name of Bert and Bobby 
Elton. 

Bert’s shirt is customarily sacri¬ 
ficed at many of the trade’s func¬ 
tions to people who are prepared 
to pay for the privilege of inscrib¬ 
ing their autograph on it. No 
doubt he is getting a new stock in 
for the coming social season, and, 
if I am not mistaken, he will make 
every effort to top this year’s con¬ 
tribution to the Fund. 

Reginald Bromhead informs me 
that Douglas Fairbanks has 
accepted the hon. treasurership of 
the social committee of this year’s 
Royal Film Performance. The 
Duchess of Argyll and Mrs. Charles 
Wolfson, president and chairman of 
the committee, were visitors to 
Glebelands last week. 


fT^OP marks to Pearl, Dean 
3- and Younger. In the spe¬ 
cialist field of advertising films, 
the organisation is the first to pro¬ 
duce advertisers’ “ copy ” in the 
CinemaScope format. 

The first subjects, made with 
the co-operation of some of the 
biggest national advertisers, may be 
regarded as experimental, but even 
so, the advertising agency execu¬ 
tives, advertising men of the 
national manufacturers, and film 
trade personalities who saw the 
films at the special showing last 
week, were highly impressed. 

Certainly, the CinemaScope ratio 
gives added punch to the message, 
and the new production technique 
obviously provides a much 
improved medium for displaying 
the advertisers’ products to better 
advantage. The new films will, 
undoubtedly, have a great impact 
upon space buyers and the public 
alike. 

The team of Ernie and Dickie 


Pearl, Bob Dean and Harry Adley 
has done a considerable amount of 
pioneering work in the field, and 
is to be congratulated on this pro¬ 
gressive step. 

H ERE’S another date for the 
diary. December 8 is set 
for the annual banquet and ball of 
the Birmingham and Midlands 
branch CEA. It will be held at 
the Grand Hotel, Birmingham. 

Secretary B. C. Muggleton tells 
me that he hopes that national 
president Bob Godfrey will be able 
to juggle with his many engage¬ 
ments so that he can accept the 
invitation to be the guest of 
honour. 

Proceeds will go as usual to the 
Birmingham and Midlands Trade 
Benevolent Fund, of which national 
vice-president B. T. Davis was for 
so long hon. secretary. 

1%/TIKE TODD, who developed 
the Todd-AO wide-screen 
system, is scheduled to arrive in 
London tomorrow. He is joining a 
production unit that is shooting 
scenes for the London sequence of 
“ Around the World in Eighty 
Days.” This is the second of the 
Todd-AO pictures. The first, 
“ Oklahoma,” will have its pre¬ 
miere on Broadway on October 5. 

Associate producer William 
Cameron Menzies—probably best 
remembered for “ Things to 
Come ” — arrived yesterday — and 
director-producer John Farrow 
was due today. 

I am told that the Todd-AO 
organisation’s plans for the road 
show of “ Oklahoma ” includes the 
equipping of 50 theatres in the U.S 
with the Philips dual-purpose pro¬ 
jectors, capable of showing the 
70-mm. Todd-AO prints and stan¬ 
dard 35-mm. films. 

C OMING to London shortly 
are Dr. Goffredo Lombardo 
and Signor Burla, of the Italian 
company, Titanus Film. They in¬ 
tend to talk about co-production 
with various English companies, 
using British stars for films made 
in Italy. 

Up to now, Titanus has not made 
any films that are considered suit¬ 
able for circuit showing outside the 
Italian market, but the company 
hopes to get more than an art 
house release for “ II Bidone,” 
starring Broderick Crawford and 
Richard Basehart. 

Incidentally, the title is Italian 
slang for a small-time con-man. 

T UIS BUNUEL is a man who 
3-^ belies his reputation. He 
made pictures like “ L’Age d’Or ” 

“ Un Chien Andalou ” and upset 


the religious and moral sensitivities 
of his audience by violent icono- 
clasm. 

But now if one can believe what 
one sees, he is a changed man—at 
any rate as far as his films are con¬ 
cerned “ Las Olvidados ” and 
“ El ” were accepted as normal 
Continental features. “ Robinson 
Crusoe ” got a circuit deal and 
went down quite well. 

Now in “ The Criminal Life of 
Archibaldo de la Cruz,” which had 
its British premiere at the National 
Film Theatre this week, he might 
even be thought to be satirising his 
own former style. He told the 
audience that the film was a “ black 
comedy ” and not to be taken seri¬ 
ously. 

Earlier he told me that he did 
not approve of the exploitation of 
violence for its own sake. Some¬ 
what more characteristic was his 
firm avowal that he did not give 
a hoot for public opinion. 

■\7TTTORIO DE SICA, the 
* Italian director and actor, 
has accepted an invitation to be 
honorary president of the Edin¬ 
burgh Festival. 

Surely it ft rare for a director to 
be invited to be a film festival presi¬ 
dent. I realise, of course, that 
Jean Cocteau takes a very great 
interest in the Cannes Festival. 

De Sica has established himself 
as a director whose films are almost 
automatically placed in the category 
of “ great.” “ Josh ” Billings may 
not regard them all as as box-office, 
but he is the first to admit that 
they are brilliant examples of 
Italian film art. 

A ROYAL party paid a surprise 
visit to the Odeon, Leicester 
Square, on Tuesday afternoon, to 
see “Doctor at Sea.” The party in¬ 
cluded the Duchess of Kent, Queen 
Helen of Roumania, Princess Eliza¬ 
beth of Yugoslavia, Princess Alex¬ 
andra and Prince Michael. 

The Royal car was held up in a 
traffic jam in Leicester Square, and 
Queen Helen left the car and 
walked to the kinema. 

4 AF all the gags in the smooth, 
immaculately timed patter 
put over with undimmed brilliance 
by Bob Hope during his personal 
appearance at the Plaza on Mon¬ 
day night, I liked this one best. 

He says that Crosby has just 
made a picture in one of the new, 
ever-wider screen processes: so 
wide, in fact, that it slops over on 
to the walls. What’s more, you 
now have to have an usher for each 
eyeball. 

THE STROLLER 
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CEA 6 Wage Zone * Plan 
Sent to Branches 

P ROPOSALS that the Cinematograph Exhibitors’ Association branches 
should be grouped in eight zones for the purposes of wage structure 
negotiations with NATKE, and that a minimum wage rate for each grade 
be established in each zone, have been sent to the branches by Mr. Ellis 
Pinkney, general secretary. 


The 'London and Home Counties 
zone would include three branches: 
London and Home Counties, Kent, 
and Sussex. 

The CEA letter says that its repre¬ 
sentatives on the wages structure 
committee are prepared to recognise 
that, having regard to the multi¬ 
plicity of rates operating and the 
many variations in rates between ad¬ 
jacent branches, there may be some 
case for revision of the wages struc¬ 
ture, and this view has been con¬ 
firmed by the executive committee. 

It does not, however, accept the 
NATKE proposals in the form sub¬ 
mitted. 

In general terms, the letter states, 
NATKE proposals fall under two 
headings:— 

(1) Whilst NATKE is not seeking 
to disturb the present methods of 
grading operating in branches, it 
proposes that all B grade kinemas 
be up-graded to A, that all C 
kinemas be up-graded to B and that 
the existing C grade be abolished. 

It also suggests the devising of 
some machinery for consideration 
of anomalies arising out of this 
wholesale up-grading so that in 
some cases kinemas might drop 
into special grades. 

(2) It proposes a national unifica¬ 
tion for all branches of the wages 
paid in each of the remaining 
grades, i.e., A A, A and B. This 
disregards some form of zonal rate 
which would be the normally 
accepted pattern. The comparisons 
of Ipswich with Manchester and 
Glasgow with Bristol are obviously 
unrealistic. 

The Zones . . . 

On the first proposal the CEA 
committee has decided not to ask for 
branch reactions at present. NATKE’s 
suggestions regarding West End 
theatres and newsreel theatres can 
also be left to the committee to deal 
with, says the letter. 

The committee feel, however, that 
some limited and useful progress 
might be made in regard to the 
second suggestion on the basis of 
standardisation of wage rates by 
larger zones in the existing four 
grades which are, in effect, at present 
nationally negotiated, i.e., A A, A, 
B and C. For this purpose it is sug¬ 
gested that consideration be given 
to branches being grouped into zones 
and that a minimum wage rate for 
each grade applicable be set up for 
each complete zone. The basis for 
each zonal grade rate would be the 
lowest agreed basic rate now operat¬ 
ing in the proposed zone. 

In practice, this would mean that, 
in view of the better conditions 
clause, existing employees would con¬ 
tinue to receive wages on the present 
scale, but in the case of new em¬ 
ployees the proposed new minimum 
zonal rate would apply. 

The proposed wage zones are: 
Scotland—Glasgow and West of Scot¬ 
land section, Edinburgh and East of 
Scotland section, Aberdeen and 
North of Scotland section, Dundee 
and District section. N.W. Zone— 


N.W. branch, S. and E. Lancs, W. 
Lancs, Manchester and Salford. N.E. 
Zone—Northern, Bradford, Leeds, 
Hull, Sheffield. Midlands—Birming¬ 
ham, Leicester, Notts and Derby, N. 
Staffs. East Anglia Zone—Eastern 
Counties, N. Lines, S. Midlands. S. 
Wales Zone—S. Wales branch. Lon¬ 
don and Home Counties Zone— 
London and Home Counties branch, 
Kent, Sussex. S.W. Zone—Bristol, 
Devon and Cornwall, Hants and E. 
Dorset, Portsmouth and I.O.W. 

The first-named branch in each 
zone has been asked to call a zonal 
meeting to consider the proposal and 
report back to head office. 

Sussex branch, which considered 
the letter at its meeting last week, de¬ 
cided to write to Mr. Pinkney saying 
that it does not want to be linked 
with the Metropolis for the purposes 
of a wages zone. The branch prefers 
to be linked with the south-west zone. 


FOX-SCHLESINGER DEAL: 
SIGNED—WITH CONDITION 

A N agreement for the purchase by 20th Century-Fox of the Schlesinger 
interest in African Theatres was signed by Mr. Spyros Skouras and Mr. 
John Schlesinger in London on Tuesday. But 20th Century-Fox is not obliged 
to go through with the deal if it cannot acquire 90 per cent, of the ordinary 
shares in the company. This was stated by Mr. Spyros Skouras at the press 
conference in London last week. 

The Schlesinger organisation holds 
20 per cent, of the African Theatres 
ordinary shares, and the balance is 
in public hands. Mr. Skouras said 
that as soon as the preliminary agree¬ 
ment papers were executed an offer 
would go out to shareholders. They 
would be offered £5 per share. The 
20th-Century option for purchase is 
effective until December 1. 

Mr. Skouras explained that Afri¬ 
can Theatres holds the controlling 
interest in Consolidated African 
Theatres, the company that operates 
the kinemas and certain other in¬ 
terests in South Africa. The deal, 
therefore, in no way affected the 25 
per cent, holding of the Odeon group 
in African Consolidated Theatres. 

Mr. Skouras declared that during 
the negotiations for the purchase of 
the Schlesinger interest in African 
Theatres he had specifically stated 
that he was not interested in the 
Schlesinger shares in the Odeon 
Cinema Holdings. Twentieth Century- 
Fox, he said, had a sufficient invest¬ 
ment in Gaumont-British. 


NEW CLASSIC 
FOR LONDON 

London is to have another Classic 
kinema. Capital and Provincial 
News Theatres, Ltd., have acquired 
the Envoy kinema, Kilburn, which 
after improvements have been 
made, will open as the “ Classic ” 
on July 31. 

The company intends that its new 
kinema will be comparable in every 
way with the “ Classic ” in Baker 
Street, and other kinemas in the 
group. . , • , 

The selective repertory and special¬ 
ised film booking arrangements, 
which have proved so successful for 
the company in the past, will be 
applied at Kilburn. 


New address of the American 
Society of Motion Picture and Tele¬ 
vision Engineers is 55, West 42nd 
Street, New York 36, New York. 


6 Autonomous 9 

In answer to questions, Mr. 
Skouras said that he was aware at 
the time that Mr. Rank had formed 
a trust to take over the controlling 
interest in the Odeon group. Asked 
the reason for 20th-Fox’s interest m 
the African circuit, Mr. Skouras said 
that 20th Century-Fox was interested 
in development in all countries where 
English-language films were shown. 
The organisation was prohibited 
from owning theatres in America, 
but was prepared to acquire kinemas 
in other countries to develop the in¬ 
terests of the organisation. 

Mr. Skouras said that African 
Theatres would be autonomously 
operated if the deal went through. It 
was his intention to maintain the 
South African character of the busi- 

Mr. Eddie Lomba, at the head of 
20th Century-Fox’s present interests 
in South Africa, would take over con¬ 
trol of African Theatres, but South 


Africans would be appointed to the 
board. 

Mr. Skouras was emphatic when 
he said that the circuit would con¬ 
tinue to offer an outlet for the show¬ 
ing of British films, regardless of sys¬ 
tem, in South Africa. 

African Theatres controls 140 
theatres, catering for European audi¬ 
ences. Between 50 and 60 are 
equipped with CinemaScope. 

Also present at the signing were Mr* 
Murray Silverstone, president 20th 
Century-Fox International Corpora¬ 
tion ; Mr. Albert Cornfield, 20th 
Century-Fox European managing 
director; Mr. James Pattinson, direc¬ 
tor of sales, 20th Century-Fox Film 
Co.; Mr. Otto E. Koegel, 20th 
Century-Fox chief counsel; and Mr. 
Barry Wieland, London director of 
the Schlesinger Organisation. 



Pictured at San Sebastian, Spain, where they attended the General 
Assembly of the International Federation of Film Producers’ Associa¬ 
tions, are Mr. Fay Allport, European manager MPAA, Lady French, 
Mrs. Allport, and Sir Henry French, director-general of the Brl A 


MAX THORPE 
COLUMBIA'S 
CHAIRMAN 

Mr. Max Thorpe has been ap¬ 
pointed chairman of the board of 
directors of Columbia Pictures Cor¬ 
poration, Ltd., London. He is 
succeeded as managing director by 
Mike Frankovich. 

Mr. Thorpe, who has served as 
managing director for many years, 
has asked to be relieved of opera¬ 
tional duties because of ill-health. 

Mr. Frankovich, one of the indus¬ 
try’s young veterans, has been active 
during the last few years in indepen¬ 
dent production. His early career 
includes a distribution background. 
He has just completed the produc¬ 
tions of “ Footsteps in the Fog ” 
and “ Joe Macbeth,” for forthcoming 
Columbia release. 

In view of his assignment, Mr. 
Frankovich will forgo further inde¬ 
pendent production activities and 
will devote himself exclusively to the 
supervision of Columbia’s activities 
in the UK and Eire. 


ITA Deputy Chief 
Appointed 

Mr. Bernard Charles Sendall, 
CBE, has been appointed deputy 
director-general of the Independent 
Television Authority. 

Mr. Sendall, who is 42, was prin¬ 
cipal Private Secretary to the Minis¬ 
ter of Information from 1941-45 and 
Home Controller of the Central Office 
of Information from 1946-49. From 
1949-51 he was Controller of the 
Festival of Britain Office and Deputy 
to the director-general of the 
Festival. Since then he has been an 
assistant secretary in the Admiralty. 

He will be in charge of the broad 
administrative work and questions of 
policy arising from the Television Act, 
and in particular of the Authority’s 
relations with programme companies. 
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AIC and North Wales 


Exhibitors Agree on Tax 


A FTER discussions lasting about two and a half hours, representatives of 
North Wales exhibitors and the Association of Independent Cinemas, 
at a meeting held at the office of Leslie Bond in Liverpool last week, reached 
complete agreement on a percentage scheme of entertainments tax which they 
believe would benefit all sections of the trade. 

The North Wales exhibitors’ 
representatives (Mr. G. H. Lee, Mr. 

Eric Johnson and Mr. T. T. Pilling) 
will ask the North Wales section 
CEA to support the scheme and 
recommend its adoption by the 
CEA. 

The AIC was represented by Mr. 

A. Partner (national secretary), Mr. 

Leslie Blond (chairman, West Lancs, 
and North Wales branch) and Mr. 

Donald Kite (secretary of the 
branch). Mr. Blond presided at the 
meeting, which was private. 

The proposed scheme is as 
follows: 


Gross 

Weekly 

Takings 

Tax 

Gross 

Weekly 

Takings 

Tax 

£ 

per cent 

£ 

per cent 

100 

Nil 

360 

18 

no 

| 

380 

19 

I20 

2 

400 

20 

130 

3 

420 

21 

140 

4 

440 

22 

150 

5 

460 

23 

160 

6 

480 

24 

170 

7 

500 

25 

180 

8 

520 

26 

190 

9 

540 

27 

200 

10 

560 

28 

220 

11 

580 

29 

240 

12 

600 

30 

260 

13 

620 

31 

280 

14 

640 

32 

300 

15 

660 

33 

320 

16 

680 

34 

340 

17 

700 and 
over 

35 


The British Film Production Fund 
contribution to be sharply acceler¬ 
ated to £4,000,000 based on four per 
cent, gross take. 


’SCOPE AD. FILMS 
SHOWING 

T HE first showing of advertising 
films in CinemaScope was given 
last week by Pearl, Dean and 
Younger to an audience of more than 
1,300 advertisers and agency execu¬ 
tives at the Warner Theatre. 

Five short films were shown and 
Mr. Ernest Pearl, chairman, intro¬ 
duced the programme with a simple 
explanation of what CinemaScope is 
and what it means to the makers of 
advertising films. Hie emphasised 
that these five films were regarded 
by the company as experimental and 
added that such shorts could be 
made in two versions for Cinema¬ 
Scope and conventional projection at 
very little extra cost. 

He also pointed out that the films 
had been made as straight-forward 
advertising shorts, with no attempt 
at special “ gimmicks.” 

However, “ Cover Story,” a 100- 
foot production for Vantona bed 
covers, showed imaginative use of the 
wide screen in its arrangements of 
beds and, to a lesser extent, “ Over¬ 
time,” a 200-foot production for 
Ovaltine, had some pleasant panor¬ 
amic exteriors. 

The other three pictures were 
“ Meal Time Magic ” (100 feet) for 
Pan Yan pickles, “ Trigger Happy ” 
(200 feet), for Black arid Decker 
electric tools, and “ Calypso for a 
Star ” (100 feet), featuring Anne 
Crawford, for Lux toilet soap. 


“ The scheme would bring relief 
to the whole of the industry,” said 
Mr. Blond at the conclusion of the 
meeting. “ Exhibitors, particularly 
the needy, obtain substantial relief 
and the British Film Production 
Fund would receive £4 million 
instead of the £2.6 million at the 
present rate. 

“ There would be no grounds for 
4 non-co-operation ’ or non-contri¬ 
butors of any kind. British produc¬ 
tion would receive further benefit by 
increased revenue from film hire.” 

Mr. Blond added that it was 
thought the scheme would enable 
exhibitors to make the industry more 
attractive to labour. It allowed full 
flexibility in admission prices. 
Further, it would enable the exhibitor 
to re-equip, redecorate and refurnish 
his kinema and help to stop the 
trend towards the closure of hundreds 
of kinemas by providing so much 
relief. The simplicity of the plan 
should commend itself to the Customs 
and Excise because of the ease of 
calculation and collection of the tax. 

Mr. Lee, one of the North Wales 
exhibitors at the meeting, is chair¬ 
man of the North Wales section of 
the North Western branch CEA and 
a general council delegate. It will 
be recalled that when AIC representa¬ 
tives met the CEA tax committee 
two or three months ago it was sug¬ 
gested that the AIC and North Wales 
exhibitors should meet to discuss the 
question of tax relief for small 
exhibitors. 


Recommendations on 
Print Damage 

Further recommendations to pro¬ 
jectionists on the handling of prints 
made in the new techniques are to be 
prepared by the film damage advis¬ 
ory committee of the KRS. 

Reporting on film damage over the 
past year, the committee praises pro¬ 
jectionists for a general reduction in 
film damage and for the high level of 
efficiency achieved. 

At least one copy of the recom¬ 
mendations will go to each kinema 
in the country. 


BBC Plan Second 
TV Newsreel 

The BBC is planning a second TV 
newsreel which it hopes to start 
transmitting in the autumn. 

The plan is to keep the present 
newsreel at the beginning of the 
evening programmes, at 7.30 p.m., 
and transmit the second one at the 
end of the evening, at about 10.30 
p.m. or 11 p.m. 


NEW ADDRESS 

New address of Radiovision (West¬ 
minster), Ltd., is 91, Moorgate, 
London, EC2; telephone: Metro¬ 
politan 0211. 



M R. ROBERT CLARK, direc¬ 
tor in charge of production 
for Associated British Picture 
Corporation, hands a cheque for 
inspection to Air Commodore 
J. Swire Griffiths at the national 
headquarters of the RAF Asso¬ 
ciation in Portland Place, London, 
last week. 

Cheques resulting from the 
London premieres of “ The Dam 
Busters ” were presented by Mr. 
Clark at an informal party to 
Air Marshal Sir Robert H. M. S. 
Saundby (the Royal Air Force 
Association); Flight Lt. Thorne 
(secretary-general of the Path¬ 
finders’ Association); Air Com¬ 
modore Hobler (the R.A.F. 
Escaping Society) and Air Vice- 


Marshal Sir John W. Cording- 
ley (the RAF Benevolent Fund). 

Among the distinguished 
gathering who watched the 
presentations were Mr. C. J. 
Latta, managing director, Asso¬ 
ciated British Picture Corpora¬ 
tion; Mr. D. J. Goodlatte, mana¬ 
ging director, Associated British 
Cinemas ; Group Captain 
Vaughan, QC; Mr. Michael 
Anderson, director of “ The Dam 
Busters ”;Mr. J. R. Wallis, assis¬ 
tant to Mr. Robert Clark; Mr. 
W. Whittaker, production super¬ 
visor on “ The Dam Busters ”; 
and Mr. Leslie Frewin, director 
of studio publicity for Associated 
British. 


ESSOLDO BUYS TWO 
MORE-CIRCUIT NOW 185 


S OL SHECKMAN, chairman and governing director of Essoldo Circuit 
(Control), Ltd., has bought two more big theatres—the Regal, West 
Hartlepool (1,600-seater), and the Hippodrome Theatre, Stockton (1,700- 
seater), writes a Kine. reporter. 

This new deal brings the Essoldo -" ' 


circuit total to 185. 

Mr. Sol Sheckman told Kine. : 
“ We are not negotiating at the 
moment for any more kinemas, but 
if any large theatres became avail¬ 
able at the right price we would be 
interested.” 

The Essoldo company has ten 
sites in various parts of the country 
available for building but is not 
likely to make use of them yet. 
“ Building costs are too high,” says 
Mr. Sheckman. 


Thorn Share Issue 

The directors of Thorn Electrical 
Industries, Ltd., announce that in 
connection with the recent “ rights ” 
issue of 2,137,500 “ A ” ordinary 
shares of 5s. each to ordinary share¬ 
holders at 17s. 6d. each, more than 
99 per cent, have been taken up. The 
dealings took place at 26s. 


Lens News 


Other property deals reported this 
week include one at Leeds, where 
Mr. Walter Eckart has now added to 
his circuit of over 100 kinemas, the 
Pavilion, Stanningley—acquired from 
Associated Towers Cinemas, of which 
Mr. C. H. Whincup is general man¬ 
ager. 

Buxton Theatre Circuit, whose 
headquarters are at the Theatre 
Royal, Manchester, is reported to 
be negotiating for three more 
theatres. Mr. R. C. Weatherill, 
general manager, says he expects 
the takeover to be finalised by Mr. 
Harry Buxton, the managing director, 
within the next two or three weeks. 
The circuit comprises nine theatres, 
and also the Pier, Bognor Regis. 


The Galileo anamorphic attach¬ 
ments that are being imported by 
Anamorphic Lenses, Ltd., can be 
used with the Kiptar and Super Kip- 
tar backing lenses, also distributed by 
the company. 

The lenses have a standard barrel 
diameter of 2.781 in. (70.64-mm.). 
The attachments screw on to the 
backing lenses to make an integrated 
optical assembly. 


More TV Licences 

During June the number of tele¬ 
vision licences increased by 52,505 
to a total of 4,676,422. 























8 


KINEMATOGRAPH WEEKLY: JULY 28, 1955 


T V Commercials Pact 
After 5 Months 

A FTER five months of tough negotiations the agreement between the 
Association of Specialised Film Producers, British Actors’ Equity Asso¬ 
ciation and the Institute of Practitioners in Advertising has been signed. 

The agreement sets forth the mini¬ 


mum terms and conditions of em¬ 
ployment for all performers employed 
in television-filmed commercials. It 
will continue until October 1, 1956, 
after which it can be terminated by 
three months’ notice on either side. 

For the performer the agreement 
calls for a basic studio fee of not 
less than £7 for each working day— 
paid by the producer. 

It also covers additional pay for 
overtime after midnight, stand-by fees 
and night calls. Performers appear¬ 
ing in more than three commercials 
in one day also get extra pay. 

Commercials made under the new 
regulations may only be transmitted 
once from each station in the United 
Kingdom without further payment. 

If an advertiser wishes to use the 
films more than once he then has to 
pay a “ use fee ” to the performer 
in respect of transmissions from the 
station or stations constituting each 
station group. 

For this purpose there will be 
three station groups:—group A, 
London; group B, Birmingham and 
Manchester; group C, all other 
stations in the United Kingdom; pro¬ 
vided that for as long as the number 
of stations in group C is less than 
five, then any use fees payable for 
transmissions from stations in that 
group shall be calculated on a scale 
agreed between Equity and the ad¬ 
vertiser. 

Use Fees . . . 

Use fees for the advertiser are in 
three stages. 

Stage 1.—For a block of nine fur¬ 
ther transmissions a sum equal to 
not less than 50 per cent, of the 
performer’s basic studio fee. Alter¬ 
natively, for single transmissions not 
less than 10 per cent, of the basic 
studio fee. If the advertiser exer¬ 
cises this option he may at any time 
after payment to the performer of 
50 per cent, of the basic studio fee 
acquire the right to further trans¬ 
missions in accordance with the pro¬ 
visions of Stages (2) and (3) below. 

Stage 2.-—On completion of Stage 

1 < for subsequent additional trans¬ 
missions not exceeding 20 a sum of 
not less than £3 10s. for each block 
of 10 transmissions or a part of 10. 

Stage 3.—On completion of Stage 

2 for subsequent additional transmis¬ 
sions subject to the remaining life 
of the commercial either (a) not less 
than £3 10s. for each block of 10 or 
part of 10 transmissions or (b) in 
respect oif an unlimited number of 
transmissions not less than £3 10s. for 
each six months or part of six 
months. 

The life of commercials is limited 
by the agreement. A clause in it 
says that no commercial may be 
transmitted (a) from any station group 
after three years from the date of 
its first transmission from that group; 

(b) from any of the station groups 
after five years from the date of its 
first transmission from any station; 

(c) after seven years from the date 
of its completion—whichever is the 
earliest. 

No commercials made under this 
new agreement can be transmitted 


from any station outside the United 
Kingdom; if an advertiser wishes to 
use the films abroad, terms and con¬ 
ditions must be negotiated between 
the producer, the advertiser, the per¬ 
former and Equity. The agreement 
also covers the working hours and 
transport of performers. 

In the event of a dispute between 
the performer and the producer or 
the advertiser the matters shall be 
referred to the appropriate represen¬ 
tative bodies—Equity, ASFP or IPA 
for consideration. If it is not settled 
the matter goes to arbitration. 

The agreement was signed on be¬ 
half of their associations by Mr. 
F. A. Hoare and Mr. L. G. Parker 
(ASFP); Mr. John Clements and Mr. 
Gordon Sandison (Equity); and Mr. 
R. A. Devan and Mr. J. P. O’Connor 
(IPA). 


B. AND J. MORGENSTERN FINED 
£75 EACH, SHARE 40 gns. COSTS 

Audience Factor Blamed for Quota Default 

TACK and Benjamin Morgenstern, trading as B. and J. Morgenstern, of 
. Picardy High Street, Harlesden, and proprietors of the Coliseum 
Cinema, Harlesden, were at Willesden on Monday summoned for that during; 
the quota period starting October, 1952, they failed to exhibit a sufficient 
number of British first feature films as required by the Kinematogranh 
Films Act, 1948. 


Jury Picked For 
Ad. Festival 

Fifteen eminent advertising and 
business men from ten nations will 
form the jury which will judge 
screen advertising films at the Inter¬ 
national Advertising Film Festival, 
to be held in Monte Carlo from 
September 26 to October 1. 

Names of the jury were announced 
this week from the . London office 
of International Screen Advertising 
Services, the organisers of the Festi¬ 
val. Among them are two leading 
names in the British advertising field, 
Mr. Norman Moore, president of 
the Advertising Association, and Mr. 
Hubert Oughton, vice-president of 
the Institute of Practitioners in 
Advertising. 


Each were fined a total of £75 and 
ordered to share costs of 40 guineas. 

They were further summonsed for 
a similar offence in relation to third 
and second feature films. 

Both men, who are brothers, were 
summonsed separately, but the cases 
were heard jointly. 

Opening the case, Mr. Neville 
Faulks, prosecuting council, said the 
British film industry would be killed 
tomorrow if there was not some form 
of production. Parliament in its 
wisdom had imposed a quota system 
requiring exhibitors to show a per¬ 
centage of British long and short 
films. 

Mr. Faulks alleged that the Coli¬ 
seum Cinema, Harlesden, during the 
quota period under review, had 
achieved an exhibition of only 19.6 
per cent, of British films, whereas 
the Act required they should show 
30 per cent. In the case of third 
films the quota specified was 25 per 
cent, and the Coliseum showed 20.7 
per cent. 

6 Nothing Highbrow ? 

Mr. George Howes, a Board of 
Trade official, said that the Morgen- 
sterns applied for exemption from 
the quota in June, 1952. This was 
refused. 

During the specified period the 
kinema showed only 12 British long 
films whereas they should have 
showed 19. To fulfil the regulations 
in respect of short films they should 
have shown three more. 

Evidence was given by representa¬ 
tives of film distributors. Among 
films offered the kinema and 
refused were “ Tales of Hoffman,” 



Moulin 
and Sulli- 


Mr. John Davis, managing director of JARO, chats with the Mayor 
and Mayoress of Wandsworth, Cllr. and Mrs. W. Charman, at the 
Stork Club reception following the reopening of the Streatham Gaumont 


“ The Magic Box,” 

Rouge ” and “ Gilbert 
van.” 

Counsel for the defendants, who 
pleaded not guilty, was Mr. 
Edward Fowler. He said it was for 
him to show that the reasons tor 
the defendants contravening the Act 
were due to circumstances beyond 
their control. It was not commer¬ 
cially practicable for them to show 
the required quota of British films. 

“ The main factor is the audience. 
It is entirely a working-class audience 
which likes its films hot and strong. 
It does not go for films that are 
particularly subtle or high-brow and 
it is not interested in films that have a 
message or try to preach some social 
cause. If it does not like a film, it 
says so, vociferously.” 

Of the 12 long British films shown, 
seven made a profit and five a loss. 
The biggest profit on a single 
film was £45. 

The figures did not include other 
items such as ice cream and sweets.. 

Without the latter the brothers 
would not be able to operate. Mr. 
Benjamin Morgenstern said he had 
been in the kinema business for 29 
years. In 1949 his father retired and 
he and his brother bought the busi¬ 
ness. They were also owners of the 
Picardy kinema, Harlesden. They 
had a small staff in order to cut costs. 
There were no doormen. Sometimes 
he and his brother did some of the 
menial tasks, including stoking the 
boiler. Mr. Jack Morgenstern said 
he had tremendous difficulty in 
securing sound second feature films. 
It was a question of getting hold of 
copies. 

Mr. Fowler: “ How would 
describe your audience? ” 

“ Working class masses.” 

They did not like films of a high¬ 
brow nature. If they were bored 
with a film they started catcalling 
and damaging the seats. The seating 
capacity of the Coliseum was 720. 

He said that many of the films 
offered to him were not suitable for 
his audiences. Others were issued 
to the big circuits and were not sup¬ 
ported if shown later. The Coliseum 
mainly showed films which were on 
the ABC circuit. Referring to this 
year’s quota, Morgenstern said he 
had shown ten long British films. The 
loss on them was about £500. 


you 


Gift to Skouras 

Mr. Spyros P. Skouras, president 
of 20th Century-Fox, spent a day at 
the Rugby works of the British 
Thomson-Houston Co. He was 
primarily interested in the research 
and development work being under¬ 
taken for the film industry, particu¬ 
larly in connection with Cinema- 
Scope. Before leaving Rugby, Mr. 
Skouras was presented with a BTH 
16-mm. magnetic/optical sound film 
projector by Mr. E. H. Ball, manag¬ 
ing director. 
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Ha Financial Angle 

TAX REFUND 
CUT PROFITS' 

By V. J. BURTT, ”KineCity Editor 

P ROFITS of Sheffield and Dis¬ 
trict Cinematograph Theatres, 
Ltd., for the year to April 30 last 
totalled £24,175 against £31,470. 
The chairman, Mr. Joseph Percy 
Hunter, told shareholders that the 
profit is smaller by reason of 
special taxation refund that came 
in last year. 

It has also been considered pru¬ 
dent to make provision this year 
for depreciation in the book value 
of Government stocks and for a 
loss arising on the termination of 
tenancy of a shop adjoining the 
kinema at Bolsover. This shop 
has been re-let on a long lease at 
a good rent. 

After all expenses and taxation, 
the net profit was £7,849, against 
£11,298. Dividend is maintained 
at 16f per cent. 

There has been a further small 
reduction in attendances in certain 
of the theatres, and there is still 
a tendency for expenses to in¬ 
crease, according to Mr. Hunter, 
notably the cost of fuel and 
power. But income from sales of 
ices, sweets, etc., have helped 
offset these additional costs. Wide 
screens have been fitted at two 
more kinemas and as this develop¬ 
ment has evidently come to stay, 
the company will compete its pro¬ 
gramme of equipment as quickly 
as possible. 


Share Movements 


African Theatres Ord. 
(£ 1 ). 

A. B.P.C. Ord. (5/-) ... 

„ 6% Pref. 

„ 4£% pre. pf. 

B. &D. Films Ord.(12/-) 
„ 5*% Pref. (17/-) 

Brit. Lion Studios 6% 

Pref. (£1) . 

Brit. Optical 51% Debs. 
Capital Prov. News. 

Ord. (5/-) . 

Cinema Television “B M 


Latest 

Price 

100 /- 

14/6 

15/6 

13 /- 

7/- 

10 /- 

8/6 

£98f 


Week 

Change 

- Tl ,l 

= $ 

- 1/9 

- -16 


4/- - -13 


Ord. (~/ 6 ) . 

5/3 

— 

Dufay Ord. (2/-) 

-in 

- -/-* 

Gaumont British Ord. 

(10/-) . 

„ “ A ” Ord. (5/-) 

18/- 

- 6 

91 - 

-/3 

„ 5*% 1st Pref. ... 

13/9 

- 16 

„ 3|% Debs. 

£84 

- £5 

General Theatres Pref. 

(6/8) . 

11/- 

— 

Granada Theatres 4*% 

1st Pref. 

14/- 

— 

Humphries, G., & Co. 

Ord. (5/-) . 

23/6 

-/3 

Kinemas Ord. (5 /-) ... 

7 /- 

— 

Moss Empires Ord. (4/-) 

6/6 

- -16 

Odeon Assoc. 41% 

Pref. (£1) . 

10/6 

- -16 

„ 31% Debs. 

£69 

— 

Odeon Props. 44% 

Pref. (£1) . 

10/6 

- -16 

„ 3*%Debs. 

£79 

— 

Odeon Theatres Ord. 


(5/-). 24/6 - 41 - 

„ 6% Pref. (£1) ... 15/9-/3 

P.C.T. 1 \% “ A ” Pref. 

(£1) 20/- - -13 

„ 10% Cum. Pref. 

(£1). 17/6 - -16 

P.C.T. Con. 7% Pref. 

(£1). 20 J- — 

Shipman & King 5% 

1st Pref. (£1) ... 11/6 - -/6 

Stoll Theatres Ord. (4/-) 3/6-/6 

Technicolor Ord. (5/-) 20/- — -/6 

Twentieth Cent. Ord. 

0 /-). 1 / 4 * — 

„ 8% Pref. (10/-)... 7/6 — 
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No Changes in RKO’s 
Product-Release Policy 

By LEONARD COULTER, "Kine.” New York Correspondent 

“ T>OLICY regarding production and distribution of pictures for theatrical 
release will remain unchanged.” 

This statement was made officially 
to me this week by a spokesman of 
General Teleradio, which, through 
its parent company, has become the 
owner of RKO-Radio Pictures, Inc. 

The reasons for that decision are 
fairly obvious. Firstly, RKO’s back¬ 
log of product, though numbering 
some 800 old pictures, could not pos¬ 
sibly yield in income from television 
the 25,000,000 dollars odd which 
General Tire and Rubber has paid 
for control; secondly, in the past 
year RKO is believed to have grossed 
throughout the world approximately 
44,000,000 dollars from the distribu¬ 
tion of 17 new pictures and 15 re¬ 
issues, a source of bread-and-butter 
income not lightly to be tossed out 
of the window. 


Future Policy 

Future operation of the company 
seems to shape up as follows: an in¬ 
tensified programme of production of 
theatrical films at the studio by in¬ 
dependents, production of television 
films at the subsidiary studio in 
Culver City, and gradual release of 
backlog pictures to television stations 
or to one of the pay-as-you-see 
systems if, in fact, Toll-TV is offi¬ 
cially authorised by the Federal Com¬ 
munications Commission. Mr. 
Thomas F. O’Neil, president of 
General Teleradio, has had business 
associations with Skiatron. 

Dio TV Glut Feared 

N O one in the motion picture in¬ 
dustry appears to take seriously 
the wild rumours current in some 
circles here that all major Hollywood 
companies will start a TV “ gold 
rush ” by opening their vaults to the 
TV networks. 

Mr. O’Neil’s primary purpose in 
completing the transaction is believed 
to be a plan, long nurtured, for ex¬ 
panding the small Mutual Radio 
System, in which he has a substantial 
financial interest, into a national tele¬ 
vision network competitive with the 
existing networks and on which he 
would feature films, sports and news. 

I understand that he was the one, 
not Mr. Howard Hughes, who in¬ 
sisted that the purchase contract 
specify no major changes in RKO 
personnel—a move made to avoid dis¬ 
location of operations and deteriora¬ 
tion of staff morale. 

The departure of the capricious 
Mr. Hughes from the film scene—if, 
in fact, he has departed—has, 
generally speaking, evoked within the 
industry a feeling of relief. 

New Face at the Studio 

Mr. O’Neil’s first appointment, 
after his fellow-directors, at a special 
board meeting, had confirmed the 
RKO purchase contract, was of Mr. 
Charles L. Glett. Mr. Glett, ap¬ 
pointed to the executive staff of 
General Teleradio in charge of its 
motion picture activities, has been 
until recently vice-president of net¬ 
work services for Columbia Broad¬ 
casting Television System on the West 
Coast, but he has a substantial film 
background. 

He started in the foreign depart¬ 


ment of Educational Pictures in 1918, 
was once an associate producer at 
RKO and has worked with United 
Artists, Paramount, and Eastern Ser¬ 
vice Studios. Other appointments he 
has held were as general manager of 
Vanguard and Selznick Productions 
and president of the Myron Selznick 
Agency. 

The New Boss 

Mr. Thomas Francis O’Neil, on the 
ether hand, has had no film experi¬ 
ence. A Kansan, aged 40, he is the 
son of William F. O’Neil, president of 
General Tire and Rubber Co., which 
owns General Teleradio, of which 
Thomas is president. 

A six-footer who enjoyed some 
prowess as a footballer at college, 
O’Neil went into his father’s business, 
served in the U.S Navy during the 
war, and on returning to civilian life 
entered the radio industry by becom¬ 
ing a director of the Yankee network 
and the Mutual Broadcasting System, 
being elected chairman of the latter 
in 1951 and president a year later. He 
is married and has two sons and three 
daughters. 


SOVIET TEAM 
STUDY 
PRODUCTION 

A DELEGATION from the Soviet 
Ministry of Culture, consisting of 
three film technicians, is spending 
several weeks in London studying 
British film equipment and produc¬ 
tion methods. 

Under the guidance of the British 
Film Producers’ Associations they are 
paying visits to Ealing, Pinewood and 
Shepiperton Studios, Denham and 
Technicolor Laboratories, as well as 
numerous kinemas and film equip¬ 
ment manufacturers. 

A number of meetings have been 
planned for them with British film 
makers to give a chance for an 
exchange of views on production 
methods. 

The first of these was held at 
Mount Street on Tuesday, and the 
Russians had an opportunity to meet 
director Henry Cornelius, producer 
Anthony Havelock-Allan, editor 
Clive Donner, cameraman Gordon 
Dines, and the assistant production 
supervisor from Ealing, Leonard 
Rudkin. 

When they visited Ealing Studios 
they saw scenes for “ The Feminine 
Touch ” being shot by director Pat 
Jackson and were photographed wife 
two of the stars, Belinda Lee and 
Adrienne Corn, who portray nurses 
in the film. 


WEST GERMAN GOVERNMENT 
OPPOSES LEVY PROPOSAL 

From GUSTAV GENSCHOW, "KineWest German Correspondent 

P ROPOSED German version of the Eady Fund ran into more trouble 
when the Bonn Government announced it is definitely not favouring 
the plan under present circumstances. There is no final decision, but 
observers believe the plan has only small chances of being put into effect. 
One of the astonishing facts that 


was cited by the Government as a 
reason for not to introduce the plan 
has perplexed many kinema opera¬ 
tors, too. It is the fact that German 
producers for the 1955/1956 season 
have announced more than 120 fea¬ 
ture films knowing that the present 
subsidy scheme will go out of effect 
by the end of this year. 

The figure is 10 per cent, higher 
than the respective figure for the 12 
months bef ore. This points to grow¬ 
ing financing resources of producers 
and renters with the latter providing 
by far the larger share. 

’Scope Opposed 

Amidst growing resistance to in¬ 
creasing rental rates for CinemaScope 
product there came the news that for 
the 1955/1956 season German com¬ 
panies, too, will turn out an initially 
small number of CinemaScope feature 
films. 

Decision of the companies to use 
the process was accepted on the side 
of theatre owners’ organisation with 
little enthusiasm, often with sharp 
criticism. 

Reason for this attitude is the belief 
that the pictures would increase 
rental rates even more. Estimates 
are that a rental of more than 60 per 
cent, would be necessary if German 
producers are to recover production 
costs of their CinemaScope pictures 
in the domestic market. This is 
beyond what German kinemas would 
and could pay under any circum¬ 
stances. 

This situation will certainly make 


producers turn to foreign markets 
from where they presently receive a 
mere 10 per cent, of their total 
grosses. And it is quite sure that any 
pressure selling of German Cinema¬ 
Scope product in international 
markets will increase competition 
considerably. 

German film renters’ organisation 
which operates a special control unit 
searching for defaults in attendance 
reports and rental payments recently 
claimed that kinema operators in 1954 
failed to pay £167,000 in rentals. 

Furthermore, they announced that 
on April 1, 1955, a total of £583,000 
in rental payments was overdue for 
more than one month, an additional 
half of that sum for more than two 
months. 

Kinema operators do not deny the 
figures are right, but point rather to 
them as an obvious sign of mount¬ 
ing financial difficulties among small 
theatres. 

“ We cannot afford to ignore 
Festivals,” this opinion of Kine. 
which was expressed on the occasion 
of the recent International Film Festi¬ 
val in Berlin, has been stressed mean¬ 
time by a report published in Ger¬ 
many. According to the report during 
the Festival alone international film 
deals estimated at a value of £167,000 
to £250,000 were closed. 

This obviously proves that Festivals 
are not only a showcase for top pro¬ 
duct but rather an important place 
where film producers, renters, ex¬ 
porters and importers meet to nego¬ 
tiate deals, sign contracts. 
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Warners Fined £100 for Quota Default 


X/l/^ARNER THEATRE, LTD., Wardour Street, W.l, was fined £100 
J and ordered to pay 50 guineas costs at Bow Street for failing to show 
the prescribed percentage of first feature British films at the Warner Theatre, 
Leicester Square, in the quota period commencing October 1, 1952. 

Mr. Neville Faulks prosecuted for 


the Board of Trade, and Mr. Derek 
Curtis-Bennett, with Mr. Victor 
Durand, defended. 

At the first hearing, Mr. Faulks 
said that exhibitors must show 30 
per cent, of first feature British films, 
but from the quota period from 
October 1, 1952, the Warner Theatre 
only achieved 11.26 per cent. 

“ House of Wax,” a 3-D film with 
stereophonic sound was, he said, 
booked under a standard contract 
which said that they must continue 
to show the film every week as long 
as the profits on the Friday, Satur¬ 
day and Sunday exceeded £1,500. 
“ House of Wax ” was an incredible 
success, and as long as it showed 
£1,500 profit at weekends it was 
commercially impossible to stop 
showing it. 

At the resumed hearing, George 
Henry Howes, an executive officer 
of the films branch, Board of Trade, 
said that “ House of Wax ” ran 147 
days and was actually withdrawn on 
the day the quota period ended. 

He agreed, in reply to Mr. Curtis- 
Bennett, that a letter had been 
received before the quota period 
started, asking for relief. 

Mr, Faulks here remarked that 
the reply had been such absolute 
rubbish that he had not put this 
letter in. “ They replied, but used the 
wrong formula,” he added. 

Gordon Stephen Knight, in charge 
of the films branch, Board of Trade, 


said the Board had a statutory right 
to exempt a theatre from the quota 
under special circumstances beyond 
the control of the exhibitor. Warner 
Theatre claimed that “ House of 
Wax ” was an experiment, and it 
was desirable to see how the British 
public took to it. 

“ When it turned out such a 
thumping success,” said Mr. Knight, 
“ we felt they had found out what 
they wanted to know. Furthermore, 
the Act makes no mention of experi¬ 
ments being given special considera¬ 
tion.” 


‘A Revelation 9 

Mr. Knight, replying to Mr. Curtis- 
Bennett, said: “ If people can con¬ 
tract out of their obligations you can 
drive a coach and four through the 
Act.” 

They had decided that at present 
the Act applied to standard 35-mm. 
films, and not to Cinerama, which 
had three films and one with the 
sound track, and used frames twice 
the normal size. The sprocket holes, 
too, were different to the standard 
ones, and a Cinerama film could 
not be shown on standard 35-mm. 
equipment. 

Mr. Curtis-Bennett: Warner’s say 
they spent £7,500 on equipping the 
theatre for “ House of Wax,” and 
you say that £5,000 of that was spent 


on apparatus for sound which could 
be used for other films ?—Yes. 

Sidney Vegoda, circuit supervisor, 
Associated British-Pathe, said the 
films “ Will Any Gentleman ? ” and 
“ Isn’t Life Wonderful ” had both 
been available as British first features 
to Warner Theatre. 

Leslie Alfred Rose, assistant con¬ 
tracts controller, Adelphi Films, Ltd., 
named other films which had been 
available to Warner Theatre. 

Arthur Sidney Abeles, managing 
director, Warner Theatre, Ltd., said 
he represented Warner Bros, in 
England. When they booked “ House 
of Wax ” they expected a six or eight 
weeks’ run. They nearly filled their 
quota in the first half of the period 
and thought they would be able to 
maintain the same percentage by the 
end of the period. 

“ House of Wax ” was a complete 
revelation, he said, beating every¬ 
thing before or after, and at the end 
of the quota period they finally 
managed to get the producers to 
agree to them withdrawing it in spite 
of the contract, and then only after 
they had promised to try and find 
another theatre for it. 

Louis Lewis, director and secretary 
of the defendant company, said the 
average weekly trading profit on 
“ House of Wax ” was £126. In the 
five weeks “ Conquest of Everest,” 
a British film, was shown, the 
average profit was £407 a week, 
while “ Dial M for Murder ” showed 
£507 a week profit—but that was an 
American film. 

Mr. Durand said he had obtained 
these figures to show that there had 


been no financial inducement to run 

House of Wax ” instead of other 
films. 

Mr. Lewis said they had losses at 
times—“ Captain Hornblower ” lost 
£585 a week. 

‘Serious Matter 5 

In fining the defendants, Sir 
Laurence Dunne, the magistrate, said 
that what he had held in a previous 
case—that circumstances arose 

beyond the control of exhibitors— 
had not been proved in this case. 

“ This is a serious matter which 
has arisen in our modern world,” he 
said, “ of benefit, no doubt, to the 
trade, but when a breach is proved 
the penalty must be substantial.” 


New British 
Anamorphic 

A British-made variable anamor¬ 
phic lens attachment is to be exclu¬ 
sively distributed in this country by 
Westrex. 

It is the Hi-Lux Val model, and 
it # is being manufactured for the 
British branch of Projection Optics 
Co., Inc., of Rochester, New York, 
by Messrs. W. Watson and Sons, 
Ltd., of Barnet. 

The price is expected to be ap¬ 
proximately £390 a pair with mount¬ 
ing brackets. 

A report on the lens attachment 
will appear in The Ideal Kinema 
August issue. 


U’LL SEE 


ULY 



OOt'i 

IS SMASHING ALL RECORDS AT THE MARBLE ARCH PAVILION 

FIRST 4 DAYS OF 1st WEEK = £1389. 17. 1ly 2 -NEW RECORD! 

FIRST 4 DAYS OF 2nd WEEK = £1530. 10. 2% - NEWER RECORD!! 

= 10% INCREASE 

Increase YOUR box office take—Book " ULYSSES " today ! 

n ARCH WAY FILM DISTRIBUTORS LTD. 

18 Rupert Street, London, W.l. GERrard 5861 
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MGM dance star Ann Miller recently arrived in London by helicopter after an extensive Near East and European tour. On the evening of her first day 
in London she made a personal appearance at the Empire , Leicester Square , where her latest picture HIT THE DECK was in the second week of its West 
End premiere engagement. Pictures are: (1) MGM star meets Cecil Madden of BBC Television during a press reception in her suite at the Savoy 
Hotel. (2) Ann Miller greets film critics Paul Holt (Daily Herald) and Jympson Harman (Evening News) in her suite at the Savoy Hotel , London. 
(3) The star is presented with a bouquet of flowers on her arrival at the Empire , Leicester Square. Veteran Empire staffman “Bertie ” Saunders 
makes the presentation. (4) Ann Miller being interviewed by Ronald Lee , MG M's director of exploitation. (5) Miss Miller meets the American Navy. 
The sailors and WA VES attended the screening. (6) Charles Goldsmith , managing director of MGM , meets Ann Miller at the Empire. (7) Ann 
Miller sets a new fashion for star arrivals by ending her Paris-London flight with a \5-minute hop into the capital by private helicopter 
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BIGGER THAN 
RAINBOW‘ROUND 
MY SHOULDER’ 
and 

( SUNNY SIDE 
OF THE STREET’ 


with 

LUCY MARLOW • WILLIAM LESLIE 

Screen Play by BLAKE EDWARDS x, 

Produced by JONIE TAPS jf u .. r 

Directed by BLAKE EDWARDS fatty . 

§ A Columbia picture * afonq f or fl 


Bring Your Smile Along 
If Spring Never Comes 
Italian Mother Song 
Gandy Dancers’ Ball , 
Don’t Blame Me 
When A Girl Is Beautiful 
Side By Side M{ 
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A Thing of Beauty . . . 


D URING his address to the Architectural Association the other day, Sir 
John Maud, of the Ministry of Fuel and Power, said he thought there 
was a move towards uglier usherettes in the kinema. Cecil Bernstein 
promptly refuted Sir John’s ungallant remarks, claiming that the Granada 
girl is a joy to behold. By and large, usherettes are a comely lot, but, 
although I’m all for beauty, I fail to see why it should be wasted in the 
dark. 

Surely the kinema is the place for the plain but competent Jane rather 
than the glamorous type? And another thing, if the demand for exciting 
torch-slingers were carried too far, retaliation by the stars would follow 
and in next to no time we’d find Marilyn Monroe, Betty Grable, Jane Russell, 
Doris Day and other charmers conducting us to our seats. A nice thought 
for men, even if it leads to craned necks, and trouble from the distaff side! 

But, seriously, it matters little whether the kinema usherette has sex appeal 
or not, provided she possesses good humour and tact. Anyway, nothing 
should be allowed to take audiences’ eyes off the screen. Many films 
have all their work cut out to hold the attention as it is. 


UP WEST 


Battle of 
Giants 
Soon 


O F the current West End British 
and American attractions, only 
one has really beaten the sun, and its 
title is, needless to say, “ Doctor At 
Sea ” (JARFID-VistaVision-British). 
It opened to terrific kudos at the 
Odeon, Leicester Square, and the pay¬ 
box has been working at peak pres¬ 
sure since. Money talks, and the 
wise exhibitor will take the hint. In¬ 
cidentally, “ Doctor At Sea ” is re¬ 
leased at the end of next month, and 
“ The Dam Busters ” (AB-Pathe- 
British) at the beginning of Septem¬ 
ber. It will be interesting to watch 
the battle of the giants, but even so 
a photo-finish is confidently pre¬ 
dicted. 

“ The Seven Little Foys ” (Para- 
mount-VistaVision) has been doing 
steady business at the Plaza, and the 
personal appearance of Bob Hope is 
expected to give it an additional fillip. 
But whatever its fate in Piccadilly, the 
musical is bound to delight the popu- 
lars and the family. It’s real escap¬ 
ist entertainment, with Bob Hope at 
his best. 


- ^OLDIER OF FORTUNE ” 
(Twentieth Century-Fox-Cine- 
maScope) is now in possession at the 
Carlton, Haymarket. Like most films 


these days, it received a mixed press 
—the critics are obviously in need of 
a holiday—but got off on the right 
foot. Grand adventure fare, it fur¬ 
nishes Clark Gable with just the right 
vehicle for his particular talents and 
rugged personality. “ The Seven 
Year Itch ” (Twentieth Century-Fox- 
CinemaScope), a scintillating sex 
comedy, reviewed in this issue, moves 
into the Rialto, Coventry Street, on 
Fridav. Starring Marilyn Monroe, it 
can’t fail to capture the floating trade. 


I OBSERVE that “ East of Eden ” 
(Warner-CinemaScope) is still at 
the Warner Theatre, but Warner has 
been very coy about the Steinbeck 
classic. The fact that it’s now in its 
third week proves, of course, that 
the film’s no flop. Warner has been 
equally cagey over “ The Sea Chase ” 
(Warner-CinemaScope), which ends 
its visit to the Odeon. Marble Arch, 
today. Rarely are Hollywood films 
allowed to hide their light under a 
bushel. 


T HE “ sleeper ” is museum piece 
“ Camille ” (MGM-Metroscope). 
It’s packing the Ritz, and has been 
seen by Princess Margaret. The know¬ 
ledge that young and mature fans are 
responding with like enthusiasm to 
the film’s allure augurs happily for 
its success on general release. It 
looks like being a big turn-up and is 
obviously worth a gamble. 

★ 

T HE Leicester Square Theatre re¬ 
opens tomorrow with “ Not As 
a Stranger ” (United Artists). A sizz¬ 
ling medico-melodrama, it’ll draw 
enough people to rub some of the 
shine off the hall’s new paint. By 
the way, the Gaumont, Haymarket, 
is back “ in circulation ” and has 


made a promising fresh start with 
“ The Private War of Major Ben¬ 
son ” (JARFID-Universal), an engag¬ 
ing “ Service ” comedy drama. 

★ 

E ROS’S latest opus, “ Escapade ” 
(British), goes into the Odeon, 
Marble Arch, on Thursday, and the 
supporting feature is “ Windfall ” 
(Eros-British), a thoroughly entertain¬ 
ing trifle. The entire programme, due 
out on August 22, has the earmarks 
of a winner and is worthy of the con¬ 
sideration of all showmen. 

★ 

/ AUTSIDE of “Doctor At Sea,” 
^ " the Continental films are shining 
the brightest. “ Ulysses ” (Archway), 
a cast-iron commercial proposition, is 
bringing mighty queues to the Marble 
Arch Pavilion. Its spectacular high¬ 
lights put it in a class of its own. 
“ The Bed ” (Films de France) has 
clicked at the London Pavilion—on 
title alone it’s a sitter—and “ Rififi ” 
(Miracle) is filling the Curzon. As 
for “ The Beach ” (Gala), it’s become 
one of the fixtures at the Cinephone, 
Oxford Street. 

ON RELEASE 

T HINGS on the general release 
front are quiet and likely to 
remain so until next Monday, when 
“ 20,000 Leagues Under the Sea ” 
(Disney Film Distributors-Cinema- 


Scope), “ Hit the Deck ” (MGM- 
CinemaScope) and “ Bring Your 
Smile Along ” (Columbia) set the 
ball rolling. Success for “ Bring Your 
Smile Along ” would be a great tonic 
for Maxie Thorpe, who, I’m glad to 
hear, is steadily recovering from a 
recent operation. Maxie, I know, 
hates personal publicity nearly as 
much as he detests being away from 
the office, but I can assure him he is 
sorely missed in “ The Street.” Here’s 
wishing a speedy return. 

4 FTER taking it easy for some 
-2 time, Republic has now sprung 
to life. During the week it trade- 
showed “ The Last Command,” an 
outstanding western, as well as two 
workmanlike “ seconds,” “ City of 
Shadows ” and “ Crooked Ring,” and 
there are more to come. Its biggest 
bit this year has been “ The Quiet 
Man.” This revival really caught on, 
particularly in Scotland. 

W ALT DISNEY’S adventure, 
“ 20,000 Leagues Under the 
Sea,” commenced a concurrent run 
lat the Odeon Theatre, Tottenham 
Court Road, and the Metropole, 
Victoria, from Sunday, July 24, for 
seven days. The picture goes out on 
general release on August 1. 

Produced by Walt Disney himself, 
the picture stars Kirk Douglas, 
Janies Mason, Paul Lukas and Peter 
Lorre. 


JOHN MILLS * YVONNE MITCHELL 


ALASTAIR SIM 

Cdcavacfe 

with f 


JEREMY SPENSER * ANDREW RAY 
MARIE LOHR • COLIN GORDON 

"Truly humorous fare for 
all class and popular 
family theatres/' 

DAILY FILM RENTER 

" Sustained and unaffected 
entertainment for the 
widest possible variety 
of patron.” 

CINEMA 


c 
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30 Top Productions in EROS CONFERENCE ON 
Current Warner Line-up BRITISH PRODUCT 


T HIRTY top productions are listed in Warner Bros.’ current programme 
making the line-up one of the most ambitious to come from their Bur¬ 
bank Studios. 


Due to open at tlhe Warner Theatre 
early in August is “Tall Man Riding,” 
a Randolph Scott outdoor drama in 
WarnerColor with Dorothy Malone 
and Peggie Castle supplying the 
feminine interest. Scheduled for the 
Warner in September is “ Pete Kelly s 
Blues,” a Mark VH production in 
Cinemascope and WarnerColor 
directed by and starring Jack Webb 
and with Janet Leigh, Edmond 
O’Brien, Peggy Lee and Andy Devine, 
also heading the cast. 

“Mister Roberts,” tihe uproarious 
Cinemascope comedy starring Henry 
Fonda, James Cagney, William 
Powell and Jack Lemmon, is. also due 
for an autumn West End preview. 

Other completed films on the War¬ 
ner programme include “Target Zero 
with Richard Conte and Peggie 
Castle; “The McConnell Story,’ 
CinemaScope aviation drama starring 
Alan Ladd, June Ally son and James 
Whitmore; “Marked for Life” fea¬ 
turing Perry Lopez, Beverly Garland 
and Walter Abel; “Illegal,” starring 
Edward G. Robinson, Nina Foch, 
Hugh Marlowe and Jayne Mansfield; 
“I Died a Thousand Times,” Cinema- 
Scope action drama with Jack Pal- 
ance, Shelley Winters and Lori Nel¬ 
son heading the cast; “Blood Alley,” 
CinemaScope adventure story star¬ 
ring John Wayne and Lauren Bacall, 
“The Animal World,” Irwin Allen’s 
Technicolor pageant of life from pre¬ 
history on today; “ Rebel Without 
Cause,” CinemaScope and Warner¬ 
Color story of restless modern youth 
starring sensational newcomer James 
Dean; and “The Darkest Hour," 
CinemaScope crime drama with Alan 
Ladd, Edward G. Robinson and 
Joanne Dru heading the cast. 


Shooting . . . 

Filmed on this side of the Atlantic 
were “Helen of Troy,” CinemaScope 
and WarnerColor screen spectacle on 
the “ Homeric ” scale which was shot 
in Italy with a gigantic cast, including 
Rossana Podesta, Jack Sernas, Sir 
Cedric Hardwicke and Stanley 
Baker; Howard Hawks’ fabulous 
CinemaScope production “Land of 
the Pharaohs,” made on location in 
Egypt with a cast of thousands headed 
by Jack Hawkins, Joan Collins, 
Dewey Martin and Kerima; “Moby 
Dick,” Technicolor sea saga starring 
Gregory Peck, Richard Basehart, Leo 
Genn and Orson Welles; and 
“Shocked,” an unusual drama with a 
mid-European setting featuring 
Rossana Rory and Harald Maresch. 

Now before the cameras at Burbank 
are “Miracle in the Rain,” starring 
Tane Wyman, Van Johnson and Peggie 
Castle; “Giant,” from the Edna 
Ferber novel with Elizabeth Taylor, 
Rock Hudson, James Dean and Jane 
Withers heading the cast; “Sincerely 
Yours,” first film vehicle for the 
fabulous Liberace with Joanne Dru 
and Dorothy Malone as his leading 
ladies; and “The Court-Martial of 
Billy Mitchell,” starring Gary Cooper 
and Ralph Bellamy. 

Warner Bros, promises a con¬ 
tinuous flow of important produc¬ 
tions. 


BIG THREE 


COMING 


FROM RICO 

A T least three important produc¬ 
tions of RKO’s 30,000,000 dollar 
schedule will reach Britain within 
the coming weeks for presentation 
in the early autumn. 

Completed prints soon to be 
despatched from Hollywood are for 
Edmund Grainger’s “ Treasure of 
Pancho Villa,” Panamint Productions’ 
“ Bengazi ” and Benedict Bogeaus’ 
“ Tennessee’s Partner,” all for RKO 
distribution. 

An adventure drama set in the 
authentic locales of one of Mexico’s 
great national heroes, “ Treasure 
of Pancho Villa ” stars Shelley 
Winters, Rory Calhoun, Gilbert 
Roland and Joseph Calleia and is in 
SuperScope and Technicolor. 

Remote desert country in Africa 
is the scene of the story of “ Btfn- 
gazi,” the action of which takes place 
after World War II. A popular cast 
in Richard Conte, Victor McLaglen, 
Richard Carlson and Mala Powers 
engage in an adventure stemming 
from the activities of reckless gun¬ 
runners. 

Based on Bret Harte’s classic out¬ 
door story, “ Tennessee’s Partner,” is 
a drama starring John Payne, Ronald 
Reagan and Rhonda Fleming. The 
production is in Superscope and 
Technicolor. 

-- 

RENTERS' NEWS 

MGM’s CinemaScope, colour musi¬ 
cal, “ Hit the Deck,” starring Jane 
Powell, Tony Martin, Debbie Rey¬ 
nolds, Walter Pidgeon, Vic Damone, 
Gene Raymond, Anne Miller and 
Russ Tamblyn, goes on general re¬ 
lease on August 1. 

“ LOVE ME or Leave Me,” the 
MGM CinemaScope production star¬ 
ring Doris Day and James Cagney, 
will shortly have its premiere at the 
Empire, Leicester Square. It is set 
for general release on September 26. 

“ CAMILLE,” now in its fifth 
week at the Ritz, is officially claimed 
by MGM to be the second best hit in 
the history of that theatre—“ Quo 
Vadis ” being the first. This Garbo 
film will shortly be generally released. 

ANGLO AMALGAMATED re¬ 
port smash-hit business for “ Con¬ 
fession,” which has opened on the 
ABC circuit. The film, which stars 
Sydney Chaplin, Audrey Dalton and 
John Bentley, is one of Anglo’s big¬ 
gest productions to date. 

Nat Cohen and Stuart Levy report 
that the film’s business in London 
has been “ absolutely phenomenal ” 
and has exceeded their expectations. 

The film was produced by Alec 
Snowden and directed by Ken 
Hughes, who also wrote the screen¬ 
play. 


O RANCH managers and salesmen from all over the country visited 
London for a weekend conference to meet Eros executives, and to 
hear details of the most ambitious British line-up in the history of the 
company. 


It was the company’s biggest 
British production conference, pre¬ 
sided over by Mr. Phil Hyams, who 
was supported by hi*s fellow-directors, 
Mr. Sid Hyams, Mr. Norman Hyams, 
Mr. Ben Henry, director of sales, and 
Mr. J. G. Saunders, secretary of the 
company. Also at the top table 
were Mr. Leslie Greenspan, sales 
manager, and Mr. Eric Greenspan, 
branch supervisor. 

Mr. P. Hyams welcomed the dele¬ 
gates and told them that Eros was 
embarking on its most important year 
in British production. They would find 
details of the programme of consider¬ 
able interest, he added, 

Mr. S. Hyams then outlined some 
of the new films the company were 
intending to make during the coming 
season, details of which will be pub¬ 
lished shortly. 

In production at the moment was 
“ Not So Dusty,” which would star 
Joy Nichols, Bill Owen and Leslie 
Dwyer. Another big attraction 
would be “ Keep it Clean,” starring 
Ronald Shiner. 

4 Most Ambitious 9 

He stressed the fact that the new 
British productions were the most 
ambitious Eros had yet planned, and 
that the coming release of 
“ Escapade ”—starring John Mills, 
Yvonne Mitchell and Alustair Sim— 
would see the organisation in top 
gear. The Daniel M. Angel produc¬ 
tion was directed by Philip Leacock. 

Mr. Ben Henry referred to the sig¬ 
nal honour that had been paid to 
“ Escapade ” by its selection as the 
film to reopen the newly renovated 
Gaumont, Shepherd’s Bush, on its 
first night gala performance on July 
25. It was a striking tribute, said Mr. 
Henry, to the entertainment qualities 
of the film, and its three big stars, 
John Mills, Yvonne Mitchell, and 
Alastair Sim, that it had been chosen 
for this very special occasion. 

He went on to tell the conference 
of the forthcoming “ Cast A Dark 
Shadow,” starring Dirk Bogarde, 
Margaret Lockwood, Kay Walsh and 
Kathleen Harrison. This film, based 
on the stage hit, “ Murder Mis¬ 
taken,” was likely to turn out one 
of Lewis Gilbert’s finest directorial 
efforts. 

It was a picture loaded with ter¬ 
rific suspense values, an ingenious 
plot and a holding dramatic climax. 
Herbert Mason produced the film, 
with Daniel M. Angel as executive 
producer. 

4 Comedy Emphasis’ 

Comedy was well to the forefront in 
three new British presentations. “ Re¬ 
luctant Bride ”—starring the well- 
known Hollywood team of John 
Carroll and Virginia Bruce—was a 
hilarious story packed with laughs. 

“ Windfall ” — starring Lionel 
Jeffries, Jack Watling and Gordon 
Jackson— was a human comedy. 

“ No Smoking ”—with Reg (Con¬ 
fidentially) Dixon and glamorous 
Belinda Lee—was the uproarious tale 
of a chemist who invents a pill that 
stops people smoking—and then the 
fun starts! 


All these productions would be 
seen in the near future. 

Three new American films are due 
for release by Eros. First of these 
was “ Challenge the Wild,” a colour 
picture dealing with wild life in 
primitive Alaska 

“ Gang-Busters ” was described as 
one of the most startling real-life 
dramas ever filmed. 

Third U.S offering was “ Phantom 
of the Jungle,” starring Jon Hall and 
Anne Gwynne. 

In conclusion, Mr. Henry said that 
with films of the calibre of “ Esca¬ 
pade ” and “ Cast a Dark Shadow,” 
starring such important British artists 
as Alastair Sim, John Mills, Dirk 
Bogarde, Margaret Lockwood, Kay 
Walsh, Kathleen Harrison and 
Yvonne Mitchell, the company had 
reached yet another milestone in it? 
continued prosperity. (See stills, 
page 17.) 

TRADE* SHOW 
DIARY 

Notes on the films you can 
see in London from Thursday, July 
28, to Wednesday, August 3. 

Thursday 


THE SEVEN YEAR ITCH 
(20th Century-Fox) 

Rialto 10.30 a.m. 

From the Broadway stage comedy 
hit. Stars Marilyn Monroe and Tom 
Ewell. In CinemaScope and De 
Luxe Colour. 

ESILUEBEARD (Films de France) 
GB Theatre 2.30 p.m. 

Modern adaptation of the cele¬ 
brated Bluebeard legend, in colour. 
Stars Cecile Aubrey and Pierre Bras- 
seur. 

Tuesday 


THE GUN THAT WOW THE WEST 
(Columbia) 

Owii Theatre 2.30 p.m. 

Frontier drama on the important 
part played by the Springfield rifle 
in smashing Indian raids. Starring 
Dennis Morgan. Technicolor. 

VIOEETTES IMPERIALES 
(Gala-Cameo-Poly) 

La Continentale. 10.30 a.m. 

A musical set in the Napoleonic 
period. Stars Luis Mariano and 
Carmen Sevilla. 

Wednesday 


GEOHDIE (British Eion) 

Rialto 10.30 a.m. 

British. Story of a youth who 
wins fame at Olympic Games. Stars 
Alastair Sim and Bill Travers. 
Technicolor. 

WOT AS A STRANGER 
(United Artists) 

Studio One 10.30 a.m. 

Drama of a doctor’s life. Stars 
Robert Mitchum, Olivia de Havil- 
land, Frank Sinatra, Gloria Grahame, 
Broderick Crawford and Charles 
Bickford. 
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New Films at a 


Title and Renter. 

City of Shadows 
(Republic)—U.S. 

R.T. and 
Certificate. 

68 min. (A) 

Stars. 

Victor McLaglen, ... 
Jim Baer, 

Kathleen Crowley. 

Crooked Ring 
(Republic)—U.S. 

70 min. (A) 

Rod Cameron, 

Gale Robbins, 
Allison Hayes. 

Double Barrel Miracle ... 60 min. (U) 

(Exclusive)—International. 

Lee Bowman, 

Dore Ashley, 
Barbara Balaban. 

fLast Command, The ... 
(Republic)—U.S. 

106 min. (U) 

Sterling Hayden, ... 
Anna Maria 
Alberghetti, 
Richard Carlson. 

fMan from Laramie, The 
(Columbia)—U.S. 

100 min. (U) 

James Stewart, 
Arthur Kennedy, 
Cathy O’Donnell. 

Not as a Stranger 
(United Artists)—U.S. 

130 min. (A) 

Olivia de Havilland, 
Robert Mitchum, 
Frank Sinatra. 

fSeven Year Itch, The ... 104 min. (A) 
(20th Century-Fox)—U.S. 

Marilyn Monroe, ... 
Tom Ewell, 

Evelyn Keyes. 

fViolettes Imperiales ... 90 min. (U) 
(Gala-Cameo-Poly)—French. 

*Windfall. 64 min. (U) 

(Eros)—British. 

Luis Mariano, 
Carmen Sevilla, 
Simone Valere. 
Lionel Jeffries, 

Avice Landone, 


Jack Watling. 


Glance 

Remarks. 

Taut, if unpretentious, “ crime does not 
pay,” hingeing on close association of 
racketeer and lawyer. Story hard hitting, 
acting adequate, light relief popular and 
climax thrilling. 

Stoutly carpentered blackmail melodrama 
illustrating lawyer’s defence of wealthy 
prospective father-in-law, wrongly 
accused of murder. Plot rugged, acting 
virile and finale tense. 

Wishy-washy comedy drama telling of 
romance between diplomat and artist. 
European small town settings pictures¬ 
que, but cast wasted. 

Large-scale Trucolor outdoor melodrama, 
based on the adventures of Jim Bowie, 
the famous Texan. Tale authentic, team 
work hearty and scenes of conflict be¬ 
tween Texans and Mexicans spectacular. 

Full - blooded CinemaScope - cum - Tech¬ 
nicolor action melodrama concerning 
army man’s quest for brother’s mur¬ 
derer. Yarn gripping, acting first class 
and highlights spectacular. 

Stark, provocative and vividly realistic 
medico-melodrama, brilliantly adapted 
from Morton Thompson’s best seller. 
Tale of over-conscientious young doctor’s 
downfall intriguing, characterisation im¬ 
pressive, and hospital detail authentic. 

Gay, yet disarmingly ingenuous Cinema- 
Scope-cum-DeLuxe Colour marital caper. 
Story of grass widower’s encounter with 
blonde cleverly handled by all-star cast, 
and presentation snappy. 

Romance of humble Spanish girl and young 
grandee, with scenes of Napoleon Ill’s 
Court; stilted in treatment, good settings. 

Neatly fashioned domestic - cum - financial 
comedy drama about a middle class mar¬ 
ried man who is embarrassed by easy 
money. Lionel Jeffries clever in lead, 
support eager and direction resourceful. 


Box-Office Angle. 
Reliable second (C). 


Good second (NC). 


Very minor second (C). 


Capital general booking 

(CC). 


Excellent general booking 

(CC). 


Outstanding box-office 
proposition, especially 
for those with stout 
hearts and stouter stom¬ 
achs (NC). 

Excellent light booking 

(NC). 


Fair offering for patrons of 
French films. 

Capital British double 
bill (C). 


(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN 

* BRITISH QUOTA PICTURE. f IN COLOUR. 


Reviews for Showmen: Edited by Josh Billings 


NOT AS A STRANGER 

United Artists. American (/l). Directed by Stan¬ 
ley Kramer. Featuring Olivia de Havilland, 
Robert Mitchum and Frank Sinatra. 11,700 feet 
approx. Release September 5, 1955.* 
TARK, provocative and vividly realistic 
medico-melodrama, brilliantly adapted from 
Morton Thompson’s sensational best-seller. It’s 
about an over-conscientious young doctor who 
is so bound up in his work that he allows per¬ 
sonal friendship, love and even etiquette to go 
by the board in order to maintain right as he 
sees it, but inevitably becomes a victim of his 
own one-track mind and pride and turns in the 
end to his slighted wife for solace. It walks 
the hospital during the first half and goes into 
private practice in the second, but, although its 
atmosphere is highly charged with ether, it gets 
around and has many touching domestic 
sequences, as well as a happy fade-out. The 
acting is for the most part magnificent—Olivia 
de Havilland gives a superb performance as the 
hero’s sorely tried spouse—and the direction 
impeccable. The dialogue, too, impresses, while 
the backgrounds and detail are so true that to 
sit the film through is tantamount to taking a 
comprehensive course in therapy and surgery. 
Outstanding box-office proposition, especially for 
those with stout hearts and stouter stomachs. 

Story. —Lucas Marsh, a medical student, is 
constantly in hot water because of his ultra- 
strict regard for duty, but his crusader-like zeal 
is understood by Alfred Boone, his easy-going 


room-mate, his mentor, Doctor Aarons, an 
idealist pathologist, and Kristine Hedvigson, a 
pretty nurse who secretly loves him. Lucas, 
penniless, knows that Kristine has a little money 
and marries her so that she can pay his fees. 
Lucas qualifies with honours, but to Aarons’s 
disappointment merely becomes assistant to 
Doctor Runkleman, a kindly, general practitioner. 
Lucas neglects Kristine, who is afraid to tell him 
she is pregnant, but temporarily falls for Harriet 
Lang, a beautiful, though bored, society widow. 
Alfred upbraids Lucas for his treatment of Kris¬ 
tine and informs him about the baby. Lucas is 
penitent, but Kristine believes it is too late to 
mend their lives. At this juncture, Runkleman 
collapses from a heart attack. Lucas performs 
an emergency operation, but through a tragic 
mistake on his part Runkleman dies. Lucas, 
severely shaken by his own fallibility, instinc¬ 
tively makes for home, knowing that Kristine 
will forgive him. 

Production. —The picture quietly emphasises 
the fact that the hero’s empty purse is mainly 
responsible for his aloofness, contempt for the 
more commercial members of his profession and 
his unhappy marriage and the significant psycho¬ 
logical slant not only eases the pain during the 
vivid operatiqn sequences but also underlines its 
emotional asides. Robert Mitchum is not per¬ 
fectly cast, but nevertheless contributes an intri¬ 
guing and arresting portrayal as Lucas, Olivia de 
de Havilland soars to considerable heights as 
Kristine, who, by the way, is Swedish, Broderick 


Crawford does his best work as Aarons, Charles 
Bickford scores as the direct, though homely, 
Runkleman, Frank Sinatra furnishes apt and 
welcome light relief as Alfred, and Gloria 
Grahame titivates the sex element as Harriet. 
The first clandestine meeting between Lucas and 
Harriet is accompanied by sizzling symbolism 
and the scenes in which Lucas operates on 
Runkleman and actually squeezes the dying man’s 
heart, too, are pretty frank, but out of this world 
cutting and editing and imaginative camerawork 
enable all its tender and exciting facets to blend 
harmoniously. There is even a signature tune! 
Definitely the last word in medico-melodramas, 
it makes “ The Citadel ” anaemic by comparison. 

Points of Appeal. —Powerful and stimulating 
story, compelling sex and feminine angles, fas¬ 
cinating trimmings, terrific cast and best-seller 
title. 

THE MAX FROM LARAMIE 

Columbia. American ( U ). CinemaScope. Photo¬ 
graphed in Technicolor. Directed by Anthony 
Mann. Featuring James Stewart, Arthur 
Kennedy and Cathy O’Donnell. 9,063 feet. 
Release October 3, 1955. 

ULL-BLOODED, magnificently mounted 
CinemaScope-cum-Technicolor action melo¬ 
drama. It concerns a U.S Army captain who, 
garbed in rough civilian attire, sets out to avenge 
the death of his younger brother, massacred 
with other white men by rifle-equipped Apaches, 
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but gets involved in the complicated domestic 
affairs of a powerful cattle baron before he finally 
achieves his purpose. Its characters, skilfully 
drawn by a fine cast, headed by James (Box- 
Office) Stewart, and shrewdly varied, figure in a 
swift succession of tense situations, securely 
linked by a slight, yet appealing, love interest, 
and the climax is showmanlike. Superb natural 
backgrounds, beautifully photographed, round off 
the bracing, thrill-packed oracle. One of the 
best westerns for many a day, it’s bound to take 
big money. Excellent general booking. 

Story.—Will Lockhart, one-time Cavalry 
officer, heads for a small town near where his 
brother and others had been annihilated by 
Apaches, He aims to seek and kill the man re¬ 
sponsible for selling “ repeaters ” to the Indians, 
but treads on the corns of Alec Waggoman, 
tough elderly owner of vast grazing lands. Alec 
worships his only son, Dave, a weak, vacillating 
and vicious fellow, and Vic Hansbro, Alec’s fore¬ 
man, is promised a share of the ranch if he keeps 
a tight rein on Dave. Will refuses Alec’s offer 
of a job, but later joins Kate Canaday, Alec’s 
independent and generous-hearted neighbour. 
Will and Dave are constantly at loggerheads and 
one day Dave is found murdered. Alec blames 
Will, but eventually learns that both Vic and 
Dave were engaged in gun-running and that Vic 
killed Dave. Will saves himself the trouble of 
liquidating Vic by handing him over to hostile 
Indians, but prior to his departure he makes it 
clear that he will be back for Barbara, Vic’s 
disillusioned fiancee. 

Production.—The picture, a massive composite 
affair, borrows the most popular and hair-raising 
incidents from the time-honoured western library 
and closely works them into a purposeful and 
exciting screenplay. James Stewart again affects 
his famous slouch and lazy drawl and completely 
hoodwinks his quarry as Will, Donald Crisp con¬ 
tributes an impressive cameo as the doughty, in¬ 
flexible Alec, Arthur Kennedy and Alex Nicol 
score in contrast as bad boys Vic and Dave, 
Cathy O’Donnell pleases as Barbara, and Aline 
MacMahon amuses as Kate. The highlights, 
amplified by CinemaScope and Technicolor, are 
staged on a vast scale, and the scenery is breath¬ 
taking. In all, a majestic, as well as gripping, 
horse opera. 

Points of Appeal.—Holding plot, great per¬ 
formance by James Stewart, hand-picked support¬ 
ing cast, slap-up finale, CinemaScope, Techni¬ 
color and “ U ” certificate. 


CITY OF SHADOWS 

Republic. American (A). Directed by William 
Witney. Featuring Victor McLaglen, Jim Baer 
and Kathleen Crowley. 6,169 feet. Release 
August 15, 1955. 

T AUT, if unpretentious, “ crime does not pay ” 
with “ hearts and flowers ” trimmings. It 
hinges on the close association of a genial racke¬ 
teer and a young lawyer whom he had be¬ 
friended, and culminates in rugged gang war. 
There is nothing subtle about its tale, but what 
it lacks in finesse it gains in virility. Its pugilis¬ 
tic approach, cushioned by tender romance, puts 
it well down the masses’ street. Reliable second. 

Story.—Tim Channing, ageing owner of slot 
machines, catches Dan Mason, a cheeky news¬ 
boy, slipping slugs in his machines. Profiting 
by Dan’s lack of scruples, Tim steadily corners 
the “ slot ” market, but has to cut in Tony 
Finetti and Angelo di Bruno, ruthless competi¬ 
tors. Meanwhile, Dan, financed by Tim, studies 
law, qualifies and gets Tim out of many a fix 
when he starts a protection syndicate. Later, Dan 
becomes engaged to Fern, a judge’s daughter, but 
turns on Tim when he learns that he has abetted 
Finetti and Bruno in murder. Finetti and Bruno 
try to kill Dan, now honeymooning, but Tim, 
although mortally wounded, pots them first and 
blesses Dan and Fern before he dies. 

Production.—The picture seldom departs from 
the obvious and is somewhat cramped during its 
opening reels, but the realistic, ultimate shooting 
match, staged in snow-covered country, enables 
it to end in good style. Victor McLaglen carries 
his years lightly and uses his fists effectively 
as Tim, Kathleen Crowley and Jim Baer are 
natural as Fern and Dan, and Anthony Caruso 
and Richard Reeves make convincing thugs as 
Finetti and Bruno. The sentimental asides are 


shrewdly handled and artfully insulate the rough 
stuff. They also create feminine interest. 

Points of Appeal.—Compact, muscular tale, 
tireless team work, showmanlike finale and pro¬ 
mising title. 


THE SEVEN' YEAR ITCH 

Twentieth Century - Fox. American (A). 
CinemaScope. Photographed in DeLuxe Colour. 
Directed by Billy Wilder. Featuring Marilyn 
Monroe, Tom Ewell and Evelyn Keyes. 9,444 
feet. Release not fixed. 

( T AY, yet disarmingly ingenuous, Cinema- 
T Scope-cum-De-Luxe Colour marital caper, 
suggested by the colossal Broadway stage suc¬ 
cess. Its story, which pivots on a modest apart¬ 
ment, concerns a grass widower whose tempera¬ 
ture is raised by a happy, uninhibited blonde 
while his wife and small son are on holiday, but 
is prevented from treading the purple path by 
cold feet, and finally scurries back to the fold. 
Marilyn Monroe, who, by the way, has developed 
into a clever character actress, and Tom Ewell 
are perfectly matched as “ heroine ” and “ hero,” 
and their dizzy exchanges, interleaved with lavish 
illustrations of bizarre figments of the would-be 
Casanova’s imagination, keep the fun at concert 
pitch. Saucy, but innocuous, it’ll take all classes 
out of themselves. Excellent light booking. 

Story.—Richard Sherman, easy-going assistant 
to a publisher, returns to his empty flat, after 
sending his wife, Helen, and son, Ricky, off to 
the country, determined to work. While study¬ 
ing a manuscript in the courtyard, he is nearly 
crowned by a flower-pot from the balcony above, 
but readily accepts the apologies of the gorgeous 
blonde occupant. He invites The Girl down for 
a drink and, waiting for her, imagines himself 
as a lady-killer. Following mild revelry, Richard 
makes a pass at The Girl, but fumbles. Con¬ 
science-stricken, he tries to contact Helen, but 
learns that she is on a hayride with Tom Mac- 
Kenzie, an old friend. Again Richard’s imagina¬ 
tion is fired, and he sees Tom as Helen’s lover. 
He then reads in a new book on psychiatry, 
written by a Doctor Brubaker, that married men 
get an itch to stray during the seventh year of 
their marriage, and fears that is his trouble. 
Later, The Girl asks Richard if she can stay in 
his flat for the night as her’s is not air-condi¬ 
tioned. He agrees, but dreams that Helen returns 
and shoots him for infidelity. Subsequently, Tom 
arrives and Richard knocks him out. Now in a 
complete flap, Richard bids The Girl good-bye 
and hastens to join Helen and Ricky. 

Production.—The “ seven-year-itch ” theme is 
brilliantly handled by the players, director and 
authors, and smoothly expands into a snappy 
screenplay without overstepping the bounds of 
propriety or decency. Marilyn Monroe not only 
exploits her face and figure to advantage, but 
also acts delightfully and leaves one guessing as 
to her real feelings as “ The Girl,” and Tom 
Ewell, every inch the timid married type, is 
effective both in the actual story and the “ flash¬ 
backs ” as Richard. Evelyn Keyes, Sonny Tufts, 
Robert Strauss and Oscar Homolka adequately 
fill minor roles. The scenes in which Richard 
imagines himself as a menace to the fair sex are 
wittily conceived and generously executed and 
provide apposite padding. The dialogue is adult 
and to the point, and CinemaScope and DeLuxe 
Colour are deftly employed. 

Points of Appeal.—Original and piquant story, 
first-class characterisation, box-office stars and 
title, CinemaScope and DeLuxe Colour. 


THE EAST COMMAND 

Republic. American (U). Photographed in 
Trucolor. Directed by Frank Lloyd. Featuring 
Sterling Hayden, Anna Maria Alberghetti and 
Richard Carlson. 9,630 feet. Release August 15, 
1955. 

E ARGE-SCALE outdoor melodrama, finely 
photographed in Trucolor. It centres on Jim 
Bowie, a forthright American who gave his name 
to the famous knife and his life to bring a 
peaceful settlement to the thorny Mexican-Texan 
problem. Its prodigious blend of fact and fiction 
contains a compelling human interest, robust 
action and thrilling spectacle, and every member 
of its long and attractive cast, to say nothing 
of its illustrious director, spares no effort to put 


it over. A “ rill mill ” excitingly served, it’s 
bound to whet the appetites of the family and 
crowd. Capital general booking. 

Story.—In 1830, Jim Bowie, a fearless adven¬ 
turer, strives to resolve the differences between 
the Mexicans and TexanSj but is suspected of 
ulterior motives by both sides. Texan rebels, 
headed by William Travis, a lawyer, plan to 
kill Bowie, but Bowie outwits them. Finding 
the terms of Santa Anna, president of Mexico, 
impossible, Bowie, robbed of his wife and child¬ 
ren by a plague, decides to join the Texan 
forces. Bowie, Jeb, his youthful admirer, and 
a handful of men wipe out Mexican Cavalry 
troops, and relieve Travis, who is holding the 
town of San Antonio. Meanwhile, Bowie recip¬ 
rocates the affection of Consuelo, beautiful 
daughter of an aristocratic Spanish-born land- 
owner. Later, the Mexicans return the onslaught 
and, despite the bravery of Bowie and his fol¬ 
lowers, annihilate the Texans. General Sam 
Houston consoles the victims’ relatives, and Jeb, 
the only survivor, solaces Consuelo. 

Production.—The picture, which has many 
facets, demands keen concentration from its 
audience, but the reward is sturdy, rich and 
fast-moving adventure fare. Sterling Hayden 
never bats an eyelid and admirably suggests the 
cool, resolute Bowie, Anna Maria Alberghetti 
makes winning, if fleeting, appearances as 
Consuelo, and Richard Carlson, Arthur Hun- 
nicutt, Ernest Borgnine, J. Carrol Naish and other 
well-known players are impressive in support. 
The huge canvas is packed with realistic fights 
and spectacular Cavalry charges between the 
scarlet-coated Mexicans and the sombre Texans 
and these effectively punctuate the sentimental 
and romantic asides. Trucolor puts the seal on 
a first-class western. 

Points of Appeal.—Intriguing story, historical 
background, outstanding cast, tremendous high¬ 
lights, apt title, Trucolor and “ U ” certificate. 


WINDFALL 

Eros. British (U). Featuring Lionel Jeffries, 
Avice Landone and Jack Watling. Produced by 
Robert S. Baker and Monty Berman. Directed 
by Henry Cass. Screenplay by John Gilling. 
5,805 feet. Release August 22, 1955. 

N EATLY - FASHIONED domestic-cum-finan- 
cial comedy drama, set in suburbia. It’s 
about a middle-class married man who picks up 
a pile of notes on a bus and experiences rapid 
changes of fortune before he is rid of it. Its 
humour, slightly satirical, and sentiment are 
down-to-earth, and Lionel Jeffries, immense in 
the lead, smoothly blends them into a warm and 
diverting whole. A little gem of its type, it’ll 
tickle all classes. Capital British double bill. 

Story.—Arthur Lee, middle-aged assistant to 
Clarkson, a pompous draper, finds an attache 
case containing two thousand pounds on a bus 
and takes it home. He and his wife, Mary, 
decide to retain the cash for a day or two in 
the hope that a large reward will be offered, 
but do not tell their children, John and Connie. 

Later, Arthur lends John his savings to buy 
a partnership in an export firm and Mary reck¬ 
lessly orders luxury equipment for the home. 
Meanwhile, Connie jilts her stolid boy friend, 
Leonard, in favour of Michael, a flashy type. 
One day Arthur goes on the spree, falls foul of 
Clarkson and resigns. Michael gets to know 
about the money, steals it and purchases a car 
with part. The notes turn out to be counterfeit 
and Michael is arrested just in time to prevent 
his marriage to Connie. Arthur, no longer 
bothered by his conscience, joins John, whose 
business, following a few setbacks, has prospered. 

Production.—The picture proves that money 
can be an influence for good as well as evil, and 
its conclusions, drawn against homely back¬ 
grounds, provide the warp and weft of agree¬ 
able and purposeful light fare. Lionel Jeffries 
makes a perfect kingpin and cleverly suggests the 
typical wage slave and bread-winner as the sorely 
tempted Arthur, Avice Landone pleases as the 
motherly Mary, Cyril Chamberlain is just right 
as the self-important Clarkson, and Jack Watling, 
Patricia Owens, Brian Worth and Gordon Jack- 
son are sound as John, Connie, Michael and 

REVIEWS—continued on page 24 
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Er°s branch managers came to London last weekend when the company held its biggest conference on British product. Pictured are: (1) Mr. SidHyams, 
managing director, addressing the delegates. To his right are Mr, Phil Hyams, chairman of the company; Mr. Norman Hyams, director’ Mr J G 
Saunders, secretary; Mr. Eric Greenspan, branch supervisor. To his left: Mr. Ben Henry, director of sales; Mr. Leslie Greenspan, **/« 

(2) Mr. Ben Henry outlines the new product. (3) Cocktail time, w/M Mr. Ben Henry chatting to Mr. G. Turnbull, Newcastle branch manager. Left 
Mr. Bill Henry and Mr. Michael Brennan, Birmingham branch manager. (4) Mr. Zte/ifc Lo/wfow towicA manager; Mr. P. Godden, Mr. J. Starke\ 

and Mr. A. D. Jerry. (5) Mr. Leslie Greenspan with Mr. Robert Emslie , Glasgow branch manager , Mr. Eric Greenspan , and Messrs. McLachlan and 
Fallon. (6) Af&y Roach, contracts controller , with Mr. T. Redford , Manchester manager , Mr. R. Graham , Mr. M. Caplan, and Mr. B, Myers 
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Leeds 


Tax, Wages, Admission 


‘Campaign Must Be in Unison ’ 


‘ENLIST B OF 
T AND FBI 
FOR DRIVE’ 


T HE Leeds and district branch of the CEA, at its July meeting, confirmed 
its opinion previously expressed that the new tax campaign should be 
an all-industry effort with no particular section in the lead. 

The chairman (Mr. J. X. Prender¬ 
gast) said that the tax committee was 
coming together to discuss a very big 
problem—“ the terrible tax on our 
industry.” 

The industry would have to go to 
the Chancellor, not just with a request 
for concessions for this section or 
that, but in unison with a well- 
thought-out plan—a plan in unison, 

“ and we have not forgotten the 
small man in either production, dis¬ 
tribution or exhibition.” 

“ Until the tax committee had had 
a chance of listening to and examin¬ 
ing proposals,” said Mr. Prendergast, 

*‘ it would be wise of our leaders and 
speakers not to hurry into publication 
with proposals when we have agreed 
that an all-industry body shall be 
responsible. 

“ If there is to be a new outlook 
and atmosphere, then all sections will 
have to broaden their ideas in at¬ 
tempting to understand the different 
points of view that will be put in the 
negotiating period. 

'‘ A clear understanding between 
exhibitors and producers and their 
respective needs rather than demands 
are the things the Chancellor will 
listen to.” 

The quintessence of the whole idea 
emanating from his proposal from the 
Leeds branch, said Mr. Prendergast, 
was the co-ordination of the whole 
industry to create a solid production 
industry with an export policy that 
will help the Chancellor to decide a 
favourable concession for the welfare 
of the industry as a whole. 


‘ Old Bogy 9 

Mr. Prendergast said that in the past 
it had been CEA practice to leave nego¬ 
tiations to the officers, but he thought 
they had a first-class scheme in the Tax 
Committee and he personally had every 
confidence in them, and he appealed to 
the branch to give them their confidence 
and trust, and he hoped they would be 
able quickly to reach decisions and 
formulate a plan of campaign. 

Mr. C. H. Whincup, past-president of 
the CEA, who gave the meeting an 
account of what was said at the last 
general council meeting and of what 
had already been done by the tax com¬ 
mittee, said he was not too concerned 
as to who were leaders in the tax cam¬ 
paign. 

He said the general council was clearly 
in favour of going forward as a combined 
industry, but th^re are some who were 
wanting a clear lead from the CEA. 
Surely the approach should be with a 
view to doing the most good for the 
whole of the industry. 

Mr. Whincup referred to the “ old 
bogy of the small man and the circuits,” 
and said that “ if certain members 
would submerge their self-interest and 
self-aggrandisement ” some good could 
be done for the industry as a whole. 
He appealed to the confidence and sup¬ 
port of the branch for their officers and 
the tax committee and what they were 
doing. 

Mr. Lambert: We have no alternative 
but to throw in our lot and make an all¬ 
industry effort. If the Prendergast plan 
doesn’t make impression on the Chan¬ 
cellor I don’t think anything will. 

Mr. Louis Mannix said there had been 
an element of criticism in the press and 
elsewhere of what had been done in the 
past in this matter of taxation, but he 
would like to say that “ we cannot tell 
where taxation would have taken us and 
done to us had it not been for tax cam¬ 
paigns over the years.” Mr. Mannix said 


he was in favour of the new outlook and 
all-industry approach, but was against any 
disparagement of tax campaigns of the 
past. 

Mr. Prendergast said he welcomed that 
observation. He thought he had from first 
to last made himself quite clear on that 
to ail concerned. As far as he was con¬ 
cerned there was never any criticism of 
any tax campaigns and no reflection on 
anybody’s efforts in the past. He had 
nothing but deep gratitude for all that 
had been done and achieved 

Mr. Whincup, resuming his report on 
the genera] council meeting, tax nego¬ 
tiations and other matters, said he had 
been favourably impressed with the atmo¬ 
sphere of the negotiations with the KRS. 

He trusted this would be recognised 
and appreciated and would make a great 
contribution to our future problems. Mr. 
Whincup also paid a warm tribute to the 
ABC circuit and the very reasonable 
attitude they had adopted in the negotia¬ 
tions. He hoped for the same reasonable¬ 
ness in the negotiations with the BFPA 
and was hoping for a change of heart in 
that quarter. 

Referring to one particular aspect of 
the negotiations, Mr. Whincup said that 
ancillary sales would be definitely con¬ 
fined to the Eady problem cases which 
had been “ bogged down ” for a long 
time, but would on no account be allowed 
to be brought in on the discussion of 
break figures. 

Reporting on the CEAhNATKE wages 
structure negotiations, Mr. Whincup said 
Mr. Tom O’Brien had in the first place 
asked for simplification of agreements, 
but he had since tabled proposals that 
went very much further. O’Brien’s de¬ 
mands had usually to be scaled down and 
his present demands were no exception. 
The CEA was in favour of a degree of 
simplification, but not as far as Mr. 
O’Brien goes, and his new wage demands 
would certainly have to be scaled down. 
Mr. O’Brien had first expressed a wish 
to simplify agreements, but now was 
wanting to regrade kinemas on the lines, 
it seemed to him (Mr. Whincup), of cut¬ 
ting out C grade and lifting his C mem¬ 
bers up to B and B members up to A. 
Mr. O’Brien’s new demands meant that 
projectionists would receive from 10s. to 
£1 or 25s. increase. 

Outside Pull 

Mr. Prendergast said it was not the idea 
of the Government to have small 
theatres closed down wholesale, and that 
is what it would mean. 

Mr. Lambert: I don’t think anybody 
would object to paying operators a little 
more if it were possible, but there are 
many small kinemas having a struggle 
to keep open paying present dues and 
demands. 

Mrs. Beardsall: I’ll say there are. Shows 
in industrial areas are having difficulty in 
keeping their operators and staffs gener¬ 
ally, as there are so many higher paid 
jobs they can have in other industries, 
and to keep our staffs together we are 
already paying very heavily. 

Mr. Lambert: Mr. O’Brien is bound 
to recognise that there are many kinemas 
very near closing down. 

The secretary (Mr. Gerry Hylton) here 
mentioned that CEA headquarters had 
asked for regional meetings to be held 
to discuss the wages question, and he 
(Mr. Hylton) had explored the possi¬ 
bility of calling an early meeting of the 
Leeds branch, but he could not see how 
they could get a representative meeting 
at such short notice at this season of the 
year with so many exhibitors on holiday. 

Mr. Prendergast agreed and said, “ I 
think it would be better to leave it until 
after the holidays, possibly until Sep¬ 
tember.” 

Mr. Whincup said the CEA president 


(Mr. R. H. Godfrey) was against any 
delay, but so far as the branches were 
concerned they at headquarters wanted 
really representative gatherings at the 
meetings and this could hardly be ex¬ 
pected in August. 

It was decided to defer calling a 
regional meeting until after the August 
holidays. 

Mr. Prendergast said that all these 
matters of tax and wage negotiations he 
hoped for a show of trust and confidence 
on both sides and something could be 
achieved. Confidence and not suspicion 
was what was wanted in the approach to 
their problems. 

Mention was made of the recent prose¬ 
cution of a Leeds exhibitor for allowing 
two boys under the age of 16 in his 
kinema, and it was stated that in spite 
of a very keen scrutiny of the boys and 
the fact that the boys had been challenged 
on their age by both the box-office cashier 
and the manager, and later even by the 
police, and that they had deceived every¬ 
body by falsely representing that they 
were 16 and not 15, which later they 
admitted, the magistrate had interpreted 
the full letter of the law and it had 
cost the exhibitor nearly £16 in fines and 
costs. 

Mr. Lambert: What are you going _ to 
do to prevent a similar case being 
brought against you again, and what can 
any of us do more than this exhibitor 
did? 

Mr. Mannix reminded the meeting that 
SCMA some time ago approached the 
CEA and asked if something could not 
be done jointly to protect managers 
against this sort of thing, but the CEA 
had not done very much in the matter. 

4 Red Hot Case ’ 

Mr. Prendergast: Here is a red-hot case, 
and it. has cost our exhibitor friend nearly 
£16. I think we ought to do something 
about it and let the CEA headquarters 
have all the facts of the case and see 
what can be done about it. 

Mr. Greenwood: We should have the 
full support of the CEA. SCMA is going 
to the Home Office on matters like this, 
and I think the CEA should also do 
something about it. 

Mr. Whincup said it was very difficult 
to get Government departments to deal 
with matters like this. It was like Sunday 
Observance and Sunday opening. TV, 
which was subject to no quota, no tax, 
and the like was subject to no rules and 
regulations, and youngsters could see and 
hear anything and everything. It was a 
ludicrous situation. 

Mr. Hylton suggested that the CEA 
should try to get the national Press to 
take up that idea. 

Mr. Greenwood proposed, and it was 
seconded and carried, that the facts of 
this case should be communicated to Mr. 
Pinkney at headquarters for further con¬ 
sideration. 

The meeting was informed by the 
secretary, Mr. Hylton, that an invitation 
had been extended to Mr. Pinkney, the 
new general secretary, to come up and 
visit the Leeds branch, and Mr. Pinkney 
had acknowledged the invitation with 
appreciation and thanks and had expressed 
his keen desire to meet members of the 
Leeds branch as soon as possible. 

Mr. Hylton said that the CEA dinner 
and dance had been mentioned, but Mr. 
Pinkney did not care to commit himself 
so far ahead. 


- + - 

Licence Transfers 

Licence of the Abbeydale Picture 
House, Sheffield, has been transferred 
from Mr. Leslie Lewis to Mr. John 
N. Knowles, of Castleford, and of the 
Sheffield News Theatre from Mr. 
E. A. Rhodes to Mr. William F. 
Martin, of Sheffield. 


^ US S EX branch CE A wan ts t o 
^ enlist the aid of the Board of 
Trade and the Federation of British 
Industries to get a substantial annual 
reduction in entertainments tax—and 
its complete abolition within three 
years. 

A resolution proposed by Mr. E. R. 
Mills, of the Curzon, Brighton, and 
seconded by Mr. Harry Jacobs, the 
branch secretary, was passed unani¬ 
mously. 

It said: “In the belief that trade 
follows the film, and that British film 
producers must have a remunerative 


Sussex 


home market to enable them to pro¬ 
duce the high quality films necessary 
for a successful export market, this 
branch proposes that the CEA, to¬ 
gether with the BFPA and ASFP, 
should approach the Federation of 
British Industries and the Board of 
Trade for their encouragement and 
support in the film industry’s claim 
to the Chancellor for a substantial 
reduction in entertainments tax, with 
its complete abolition within a period 
of three years.” 

A group pension scheme for the em¬ 
ployees of independents, on an area or 
national basis, was put forward by Mr. 
E. Mills. He pointed out to members 
that circuits have an advantage in this 
respect, for whereas the circuits do have 
insurance schemes, most independents do 
not. 

He suggested the scheme could include 
a transfer clause so that the employee’s 
insurance would continue if he transferred 
to another kinema. 

“ Here is a chance for us to offer 
workers something the unions have not 
asked for, and at the same time benefit 
the industry generally,” he said. 

The branch decided to ask all its inde¬ 
pendent members if they already have a 
pension scheme operating, and, if not, 
what their views are towards a collective 
plan. 

The branch decided to write to Mr. 
Ellis Pinkney, CEA general secretary, say¬ 
ing they do not want to be linked with 
the Metropolis for the purposes of a 
wages zone. They prefer to be linked 
with the south-west zone. 

- + - 

TV Theatre Well 
Under Way 

Interior reconstruction work is 
well under way on Associated Broad¬ 
casting Company’s plan to transform 
the Wood Green Empire into the 
most up-to-date TV theatre in 
Britain. It will be called the ABC 
Television Theatre. 

Extensive alterations will include 
provision for 16 dressing rooms, 
comprehensive wardrobe and make¬ 
up facilities and the latest type of 
lighting installation. 

Also being built is a vast stage 
of 6,000 sq. ft., reaching to the 
rear of the theatre, an orchestra 
pit for 40 musicians and a control 
room housing £80,000 worth of 
camera equipment. 

In the dress circle a big glass- 
fronted viewing room is being pro¬ 
vided for visiting personalities and 
VIPs. 

The studio is being staffed by 
about 50 of Britain’s finest techni¬ 
cians. This team will be capable of 
handling all types of programmes, 
with special emphasis on all-star 
variety. 
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Bristol 


Tax, Non-Co-operators 


c 


‘Leave Producers Out 
of Tax Campaign 9 

HAIRMAN of Bristol and West of England CEA, Aid. F. G. W. 
Chamber lain, told members last week he was not entirely in favour of 


the 'producers being “ harnessed up 

Referring to the all-industry com¬ 
mittee which is to consider new 
efforts to gain relief, he said if the 
producers were called in they would 
want a good proportion of any bene¬ 
fits which were won. This would be 
true despite the fact that the pro¬ 
ducers had originally said they would 
need the levy for a few years only to 
get back on their feet. 

Mr. H. Gower (Eastville Hippo¬ 
drome, Bristol) thought there were 
too many producers. 

Aid. Chamberlain suggested they 
were now trying to get a firm agree¬ 
ment on the amount of revenue they 
could expect from the exhibition side. 
“ There has always been criticism of 
the way producers spend their money 
and I see they are now going to try 
and prove that it is not possible to 
produce films without a loss.” 

'Mr. E. C. Rogers (Gloucester) said the 
producers had promised to produce figures 
to prove their views when the tax and levy 
were under consideration again. They 
were going to honour that obligation. 

He, personally, thought there was some 
value in a suggestion that the tax should 
be collected in the same way as income 
tax, on a scale after an initial allowance. 

Mr. Rogers pointed out that figures 
for admissions had dropped and so had 
the expected revenue of the producers 
who based their calculations on last year’s 


to the entertainments tax campaign 


admission figures. Exhibitors were losing 
as well, he emphasised, and added: “ The 
producers appear to want a tacit guaran¬ 
tee of a certain figure.” 

Aid. Chamberlain: “ They want us to 
guarantee them a profit, even if we run 
our kinemas at a loss.” 

He thought the showing English films 
secured in America was an important 
factor. “ If they are squeezed out, why 
should not we pay a differential discount 
on our films in England. They are not 
allowed at present by agreement to permit 
a rebate of ET when you are showing a 
British film and if we are not getting a 
fair share of the American market the 
Americans are tossing a double-headed 
penny. If they had a fair share of the 
American market they would not squeeze 
us so much.” 

Mr. Gower referred to film costs and 
Aid. Chamberlain said the producers were 
in a position to pay “ fantastic ” wages 
while the exhibitor could not afford to 
offer generous ones. 

The possibility of establishing a West 
Country wage zone was discussed at some 
length and eventually members agreed that 
they would ask neighbouring branches to 
send three delegates to a meeting in Bristol 
on August 12 to discuss the matter. 

The formula for non-co-operators with 
the levy was debated and Aid. Chamber- 
lain declared that he did not believe the 
CEA should ever have departed from the 
stand over the question of inclusion of 
ancillary sales. 



RELY ON 

PRESBURYS 

Their long standing experience and integrity 
have earned Presburys the confidence ot 
Britain’s keenest exhibitors. 

For attractive rentals for NATIONAL ADVER¬ 
TISING FILMS and all types of FILMLETS. 

Consult PRESBURYS 

The Independents 9 Contractors 

S. PRESBURY & CO. LTD., Gloucester House, 

19Charing Cross Road,London,W.C.2. Tel.: WHItehall 3601 



Manchester 


Apprentices, Rules, Wages 


PROJECTIONISTS ‘NO’ 
MAY STOP TRAINING 

T3ECAUSE of the unwillingness of projectionists to serve on a local 
T, committee, the apprenticeship scheme may never function in the area 
of the Manchester and Salford branch CEA. 

To the branch committee, held at -• 


Manchester on July 20, it was re¬ 
ported that a letter had been sent to 
the divisional officer of NATKE ask¬ 
ing when the union was prepared to 
meet exhibitors’ representatives in 
order to get the apprenticeship 
scheme working. 

Replied Mr. Donovan: “ Repre¬ 
sentatives of Manchester branch of 
the Kinema Projectionists’ and En¬ 
gineers’ Section have adopted a reso¬ 
lution, which has been sent to our 
national executive committee, that as 
the scheme is run on a voluntary 
basis, they have no desire to serve on 
any such committees.” 

Mr. W. Miller, acting chairman, 
said there were certain objectives the 
union had not achieved, and it now 
appeared they did not desire to do 
anything about the scheme. 

Apprentices 

Mr. J. Cheshire: It means, then, that if 
KPES members won’t serve on the com¬ 
mittee that is the end of the matter. 

The Chairman: All that we can now do 
is report the circumstances to our London 
office. 

Secretary Mr. T. E. Robinson said he 
had received a letter from CEA head¬ 
quarters intimating that district repre¬ 
sentatives of NATKE were reported to be 
endeavouring to arrange with local 
branches of CEA wages rates for appren¬ 
tices under the apprenticeship scheme. 
Branches were reminded that it was not 
competent for them to negotiate local 
wages for apprentices as this matter was 
covered by the national agreement. 

The meeting was informed there had 
been some confusion on this issue which, 
it was understood, had been the subject 
of high-level talks between Mr. O’Brien 
and Mr. Pinkney. 

By-Law Wanted 

Attention was called to the fact that 
London County Council had made a by¬ 
law making it an offence for any person 
to let off a firework, stink bomb or similar 
article, or squirt, spray or otherwise 
throw or scatter any offensive liquid, 
powder or substance in any place of 
public entertainment. 

The branch secretary was asked to write 
to the town clerks of Manchester and 
Salford and to the clerk of the Lancashire 
County Council, suggesting that considera¬ 
tion be given to a similar by-law. 

Mr. D. L. Jones said stink bombs were 
discharged in his theatre the previous 
Saturday afternoon and caused much un¬ 
pleasantness and annoyance. 

Nuisance had also been caused by un¬ 
ruly young people who threw objects 
which attached themselves to the screen, 
such as chewed-up admission tickets, 
chewing gum and even an ice-lolly. The 
latter caused a nasty stain on the lower 
part of the screen. 

CEA Rules 

“ Read the rules of the association 
carefully and if you think there are any 
that ineed revision let the secretary 
know,” urged the chairman. In his 
opinion, there were several that ought to 
be reconsidered and there were many 
others that nobody bothered about. For 
instance, there was a rule stating the salary 
of the general secretary shall be fixed by 
the general council, whereas it appeared 
to have been dealt with by the finance 
committee. Another rule prescribed that, a 
member more than one month in arrears 
with the payment of his subscription 
could be excluded. 

One month was cutting it too fine. The 


rules did not state what were the powers 
of the executive committee; they ought to 
be defined. 

How delegates cast their votes was also 
of importance. If a branch passed a reso¬ 
lution in a certain form the question 
arose whether a delegate who did not wish 
to vote in accordance with that resolution 
should exercise a personal vote. He re¬ 
called a situation at GC where two dele¬ 
gates of one Lancashire branch voted one 
way and the other two delegates voted in 
the opposite way. 

Timing of Tax Campaign 

They might as well have stayed away 
from the meeting altogether because the 
voting power of the branch was can¬ 
celled out. The foregoing were just a 
few points about the rules worth thinking 
about. 

Reporting on the ET discussion 
at the CEA executive committee, Mr. 
T. E. Robinson said delegates felt the 
timing of campaigns left much to be 
desired. Hence, the tax committee had 
been asked to get out proposals “ well 
before December ”; January or February 
would be too late. Pressure was being 
applied to obtain relief for small exhibi¬ 
tors such as by the first £100 or £150 of 
takings being made tax free. 

The committee authorised the branch 
treasurer to pay £192 as its contribution 
towards the deficiency in CEA finances. 
Discretion was allowed to the treasurer 
as to the manner and the period in which 
the money will be paid. 

Zonal Wage Structure 

Questions have been asked how money 
from the national kinema collections for 
national playing fields will be applied and 
what benefit accrues to the Lancashire 
territory. An assurance was given that all 
areas of the country benefited. The 
National Playing Fields Association listed 
the facilities it had provided in the way 
of children’s playgrounds, football and 
cricket pitches, bowling greens, tennis 
courts, etc. 

Concerning the NATKE application for 
a new wages structure, the secretary ex¬ 
plained the proposal for a zonal scheme 
to cover the whole country. 

Levy Non-Co-operators 

In a statement on the formula for deal¬ 
ing with cases of production levy non-co¬ 
operators, Mr. T. E. Robinson said the 
proposals were accepted by 23 votes to 4. 
This vote, he felt, was not indicative of 
the misgivings of some of the members, 
including himself. The formula put for¬ 
ward was a compromise, but whether it 
would be acceptable by the general coun¬ 
cil was not at all certain. 


STILL FOR SALE 

Mr. John Buckley, of the John 
Buckley Circuit, made the highest bid 
of £7,500 for the Salford Hippo¬ 
drome, when the theatre was offered 
for sale by auction last week. 

The bid was below the reserve 
price and the theatre was not sold. 
Fewer than 30 people attended the 
sale and only three of them made 
bids. 


An amended plan for the recon¬ 
struction of the Gaumont Theatre, 
Barnsley, has been approved by the 
Barnsley Watch Committee. It gives 
a reduced width to the southern exit 
to Eldon Street. 
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GALILEO 

ANAMORPHIC LENSES 


During the first slx months of this year 
GALILEO Lenses have been installed 
throughout the U.K. by 


SOUND EQUIPMENT (B * T ■ 
WESTREX 

CROWE — Newcastle 
R-C-A PHOTOPHONE 
G-B - KALEE 


H) 


BAKERS — Glasgow 
S • A • S • S — London 


etc., etc. 


Precision coupling of Anamorph 
and Backing Lens ensures true 
alignment and perfection in 
projection 


D. FISH 

Distribution 

Supervisor 


IMMEDIATE DELIVERY!!! 


ANAMORPHIC LENSES LTD 21 SEYMOUR STREET W.1 


PAD. 

1703 
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REVIEWS —continued from page 16 


Leonard. The romantic by-play furnishes apt 
relief, and detail and atmosphere are flawless. 

Points of Appeal.—Friendly story, first-class 
performance by Lionel Jeffries, obvious mass 
and feminine appeal, handy footage, good title 
and quota ticket. 


DOUBLE BARBEL MIRACLE 

Exclusive. International (U). Directed by Gene 
Martel. Featuring Lee Bowman, Dore Ashley 
and Barbara Balaban. 5,458 feet. Release not 
fixed. 

W ISHY-WASHY comedy drama, unfolded in 
a European small town, It tells of romance 
between a U.S diplomat and an artist, but its 
mixture, tinged with whimsy, is thin and fails 
to amuse or touch the emotions. Picturesque, 
but incredibly juvenile, it’ll bore most adult 
patrons to tears. Very minor second. 

Story.—Fred Gibbs, a widower, is sent by the 
U.S Government to Chiassi, somewhere in 
Europe, to purchase an interest in the town’s 
cobalt mines. Accompanied by his ten-year-old 
daughter, Audrey, he is warmly received by the 
mayor and councillors, but Gina, a pretty 
painter, cold shoulders him because she fears 
that industry will rob Chiassi of its medieval 
charm. Pietro, an orphan boy adopted by Gina, 
and Audrey become friends and Pietro longs 
for a Hopalong Cassidy outfit like Audrey’s. 
Gina finally sees that Pietro gets one and the 
extravagant methods she adopts lead to a happy 
ending. 

Production. —The picture fully exploits its 
mellow, enchanting backgrounds, but its story 
is barely strong enough to carry a two, let 
alone a six, reeler. Lee Bowman, the American 
star, is a gentlemanly Fred, and Dore Ashley 
pleases as Gina, but neither they nor the cos¬ 


mopolitan supporting players succeed in making 
bricks without straw. The dialogue, spoken with 
accents by most of the cast, is not so hot either. 

Points of Appeal.— Handy footage, provocative 
title and “ U ” certificate. 


CROOKED RING 

Republic. American (A). Directed by R. G. 
Springsteen. Featuring Rod Cameron, Gale 
Robbins and Allison Hayes. 6,276 feet. Release 
August 29, 1955. 

STOUTLY-CARPENTERED blackmail melo- 
^ drama, briskly unfolded against big city 
backgrounds. It illustrates the drastic steps taken 
by a forthright lawyer to save his prospective 
father-in-law, an industrial tycoon, from a 
“ murder ” rap, and firmly knots its many 
strings. The principal characters are, with few 
exceptions, a seamy lot, but they nevertheless 
make lively company and lift the meaty thick 
ear out of the rut. It’ll keep the ninepennies 
on the qui vive. Good second. 

Story. —Emmet Devery, a wealthy building 
contractor, pays hush money to Sam Baggett, 
his ex-convict former partner. Sam spends most 
of it on drink, and Margie, his flighty wife, 
encourages Jeff Calder, a slick motor salesman. 
When Margie threatens to leave Sam, Sam tries 
to shake down Devery for an extra ten thousand 
dollars. They arrange to meet at a lonely spot, 
but Margie gets to hear and tips off Jeff. He 
shadows Sam and hopes to grab the cash. Un¬ 
aware that Devery has refused to cough up, 
Jeff attacks Sam and in the struggle Sam’s car 
backs over a cliff and Sam is killed. The police 
accuse Devery of murdering Sam, but Marc Hill, 
a lawyer engaged to Devery’s daughter, Barbara, 
turns ’tec and straightens things out. 

Production.— The picture is far from subtle, 
yet holds the interest and builds up to a rousing 
climax. First-rate acting by a competent and 
popular cast does the trick. Rod Cameron wel¬ 
comes the break from western roles and does 


a smooth job as Marc, Gale Robbins and Allison 
Hayes contrast effectively as Margie and Barbara, 
and Jack Kelly, John Litel and Robert Arm¬ 
strong register as Jeff Devery and Sam. The 
talk is crisp and the settings are both well varied 
and appropriate. 

Points of Appeal.— Taut tale, virile and 
resourceful players, and salutary and showman¬ 
like climax. 


VIOLETTES IM PERI ALES 

Gala-Cameo-Poly. French ( U ). Directed by 
Richard Potter. Featuring Luis Mariano, Carmen 
Sevilla, Simone Valere. In colour. 8,200 feet. 

P ERIOD romantic drama of the Second Empire 
era, of a humble Spanish violet-seller resist¬ 
ing the advances of a dashing young aristocrat 
until she gets hurt in a plot against his cousin, 
the Empress Eugenie. Some glitter in the French 
Court partly atones for the florid tale and acting. 
Limited appeal to Continental film audiences. 

Story. —Juan de Ayala falls in love with a 
Granada violet-seller, but she keeps her distance. 
Called to the French Court by the Empress 
Eugenie, Juan’s cousin, she finds him unwilling 
to be more than a lover, and flees the Court. 
Hearing of a plot against the Empress, she is 
wounded in taking her place. Nursed back to 
health by Juan, she soon weds him in Granada 
Cathedral. 

Production.— Whether or not the plot has a 
factual basis; its telling is novelettish and the 
principals’ acting necessarily stilted. The striking 
figures of Napoleon III and his Empress are 
made little more than puppets. Settings in colour 
are quite good, with some palatial mounting, but 
action is far from brisk; sentimentally, the 
romance is sadly artificial. 

Points of Appeal.— Romance of violet-seller 
and young Spanish grandee, handsome settings in 
Spain and the Court of Napoleon III and his 
Empress.—P.L.M. 



DEPEND ON THE 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance. 

Ask our representative 
to call 


GENERAL III ILIUM. & THEATRE EQUIPMENT LTD 

STOLL OFFICES LONDON COLISEUM ■ W.C.2 

General Manager: Charles Pickett TEMple Bar 1500 (6 lines) 

Sole Agents for.* Represented in Scotland, Northern England and Ireland by: 

THEATRE SEATS LTD. BIRMINGHAM FlOYD & CO. (GLASGOW) LTO 

Directors: A.J. Dean. C. Pickett, D. Dean 114 BATH STREET, GLASGOW,CJL Douglas 7531 <3 lines) 

CAROIFF. Representative : H. PHILLIPS. 99 Cathedral Road. Phone: 31509 


GBTE 



16 - m m. & 8 - m m. 

PROJECTORS • CAMERAS 
ACCESSORIES 

G.B. EQUIPMENTS LIMITED 


A COMPANY WITHIN 
THE J. ARTHUR RANK 
ORGANISATION 


MORTIMER HOUSE, 
37-41 MORTIMER ST. 
LONDON, W.l. 




Announcement 


Member's 
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FEATHEE 

WELCH'S CACHETS 

on the counter! 


kiosk sweet 


Boost 


your 

sales with this new ‘handy-sized’ display pack from 
Welch’s, designed to give first-class display in a 
minimum of space. Easily erected, it brightens 
your kiosk counter, the packets themselves being 
served from the back. 

Welch’s packet policy 

means more profit for A ^ 

you . . . quick, easy sales ^ 

of the best of sweets 

served from colourful, 

eye catching displays. 


pA6** 

with Weighs 


Welch’s offer you the 

biggest selection 

°f P a cketed 

* -.> sweets in 

the country. 

All quality sweets, 
individually wrapped 
and packed in packets 
of ‘Cellophane’ that 
store well, handle well, 
display well and sell 
themselves! 


Windsor Eight, a popular 
favourite comprising 
Toffees, Caramels, Fudges, 
and Chocolate centred 
sweets in Eight varieties is 
now available in the most 
popular, fastest selling 
pack of all ... . the 6d. 
‘Cellophane’ packet. 


Sixteen Favourites, selling 
for 9d. a four ounce packet, 
includes sixteen favourites of 
toffees, nougats and caramels in 
every packet—winners every time. 


Something new ! 
Tangoes in six flavours 
. . Sherbet, Licorice, 
Barley, Mint and 
Macaroon ... in 
attractive 6d. 
packets, for quick, 
easy sales. 




Trade Enquiries to: 

WELCH & SONS LTD., 

WEST CHIRTON, TYNEMOUTH, 
NORTHUMBERLAND. 


Luxury Toffee, twelve 
easy-to-break sections 
of creamy toffee, rich 
and smooth, sells for 
only sixpence. With 
Hazelnut costs only 
twopence more. 
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* something which gives you 
the fullest confidence in specifying 
Ilford Fine Grain Safety Positive film 


It metMS that you can rely on the same high standard of 
quality from batch to batch. 

ft meotiS that you get extra fineness of grain to ensure 


perfect projection quality. 

^ ft means that you can obtain regular and 

unlimited supplies coated on 

stable, long-life, British base. 


ILFORD 


FINE GRAIN 
SAFETY POSITIVE 


35 mm. in Release and Newsreel 
16 mm. in Release only 



ILFORD LIMITED ■ CINE SALES DEPARTMENT • 104 HIGH HOLBORN • LONDON • IV.C.l ■ Tel: HOLborn 3401 
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STUDIO ROUND-UP 


Producer's Nightmare 
Is Plot of Film 

T HE story of “ The Extra Day ” is a producer’s nightmare come true, 
writes a “ Kine.” studio correspondent. It tells of the lives of the actors 
and extras who have to be sought out by the producer’s assistant for retakes 
when the can containing the negative of the very last day’s shooting is lost, 

I asked Bill Fairchild, who is 


directing from his own original (this 
is his second directorial assignment; 
the first was “ John and Julie ”), if 
the idea had grown from a true inci¬ 
dent. 

Happily not in his experience, he 
told me. But he had often wondered 
what happened to the extras when 
a production was finished and they 
all dispersed. After all, there are 
some interesting characters among 
the extras in this business, both the 
regulars and the casuals. 

The theme of the picture, which 
is the first to be made under the 
banner of William Fairchild Produc¬ 
tions, is intriguing and the studio 
background is to be treated straight 
and not guyed, as it so often has 
been in the past. 

I called in at Shepperton towards 
the end of the first week of the nine- 
week schedule to watch Bill Fair- 
child rehearsing Simone Simon and 
George Baker in a lengthy dialogue 
shot. 

A Safeguard . . . 

Simone Simon, whose second 
British picture this is—her first was 
“ Temptation Harbour ” with Robert 
Newton—is doubly a star, for she 
plays the role of the star in the 
film within the film. 

George Baker has the part of a 
young painter who adds to his pre¬ 
carious income by working as an 
extra. 

Casting is by no means complete, 
but a leading role is being taken by 
Josephine Griffin, on loan from the 
Rank Organisation, Sidney James is 
featured and Richard Basehart has 
the key part of the producer’s per¬ 
sonal assistant, who provides the 
story link between the various char¬ 
acters. 

Group stories are sometimes liable 
to become a little disjointed, perhaps 
with one episode or player over¬ 
shadowing the rest. In addition, 
there is the danger that characters 
and episodes are not fully developed 
through lack of time. 

I asked Bill Fairchild how he was 
guarding against this. He explained 
that, basically, the linking of the 
characters by the Basehart part would 
prevent the individual stories from 
becoming separated. Too often pro¬ 
ducers tried to pack in too many 
ideas, he said. 

In fact, the principal players are 
established in the very first shot of 
the picture. The star and extras of 
the film within the film are seen 
during a take and the audience is not 
let into the secret until the camera 
moves back to show that it is all on 
the floor of a studio. 

That sequence in itself is going to 
prove something of a headache, pro¬ 
ducer E. M. Smedley-Aston told me. 
Since the audience are to see it as 
if through the director’s eye, it will 
have to be a single shot. 

The way writer Fairchild dreamed 
it up has left director Fairchild with 
a problem, for the shot is of a group 
watching a Punch and Judy show and 
the face of each player has to be 


established in one complicated track¬ 
ing movement. 

However, everyone on the unit 
seemed quite happy to leave that 
bridge to be crossed when they came 
to it. Lighting cameraman Arthur 
Grant forecast no particular worries. 

Postscript: Do filmgoers gauge 
luxury, by the beds in which stars are 
found reclining in their film homes? 

On the set Simone Simon was 
almost lost in a vast divan with a lush 
quilted headboard. Set dresser Freda 
Pearson told me that it was 5 ft. 6 in. 
across and that special sheets had 
had to be found for it. Perhaps in 
the eyes of the fans size is expected 
to equate with luxury. 

■ ■ ■ 

ALTHOUGH it is in black and 
white, art director Ken Adam is still 
designing the sets of “ 44, Soho 
Square ” as if for a colour film. The 
reason is that he thinks that planned 
colour on the sets is of psychological 
value to the actors. 

This Film Locations production 
for Columbia release is now in its 
fourth week, with George Maynard 
producing and Vernon Sewell direct¬ 
ing. 

Among the sequences now com¬ 
pleted is that in the studio flat of 
the character played by Faith 
Domergue. Ken Adams designed this 
on two levels, with a front door 
opening into a gallery which ran 
above one side of the flat. 

A flight of stairs lead down into 
the body of the flat with a division 
between living-room and bedroom 
formed by a circular brick fireplace 
built out into the room. 

Ken Adam also dresses his own 
sets, and for this sequence chose 
Italian baroque furniture to keep in 
character with Faith Domergue’s role 
as a Sicilian girl. 

■ a m 

AT THE end of Frederica Street, 
a little cul-de-sac opposite Penton- 
ville Prison in the Caledonian Road, 
stood—until the other day—a house, 
No. 57, that cost £2,200 to build. 
This is a good deal more than the 
rest of the houses cost when they 
were put up many years ago, but 
this one was still only made of lath 
and plaster. 

This is no criticism of the builders, 
Ealing Studios, whose cast and crew 
for “ The Ladykillers ” used No. 57 
over a period of six weeks. 

Of course, the children wanted to 
play there, but a few firm words 
from one of the local lads quietened 
them down. And to show their 
gratitude, not only to the children 
for their good behaviour but to the 
folk of Frederica Street for putting 
up with interference in their daily 
lives, Ealing Studios threw a good 
old-fashioned London street party. 

Under flags and bunting and with 
everyone wearing a paper hat, 101 
boys and girls sat down to a slap-up 
tea at tables down the centre of the 
street. What’s more, Cecil Parker 
and Danny Green waited on them 
with director Sandy Mackendrick. 
Messages came from Alec Guinness, 



Director William Fairchild with Simone Simon and George Baker , 
two of the stars of THE EXTRA DA Y, now in production at 
Shepperton for British Lion release . This is William Fairchild's 
second film as a director since he formed his own production company 


Herbert Lorn and Peter Sellers, who 
had to miss the fun. 


I’M PLEASED to hear that Tony 
Howard has been appointed publicity 
director by Irving Allen and Albert 
R. Broccoli for Warwick Film Pro¬ 
ductions’ “ Safari.” Some time in 
August he will be off with the unit 
and Victor Mature and Janet Leigh 
into the heart of the Mau Mau 
country for this Technicolor Cinema- 
Scope production for Columbia re¬ 
lease. 


NOTHING SUCCEEDS like . . . 
A story reaches me that an otherwise 


ideal Lake District location for 
scenes in “ Now and Forever,” the 
Mario Zampi production for Asso¬ 
ciated British, was short of one thing: 
a road by which it could be reached. 

Art director Ivan King rallied his 
men, and other members of the unit, 
and by the next day a road was com¬ 
pleted. 

The film stars Janette Scott and 
Vernon Gray. 


AMBITION ... I hear that direc¬ 
tor Pat Jackson told reporters on the 
Ealing set of “ The Feminine Touch ” 
that he would like to film in Canada. 
His recent visit has convinced him of 
the country’s film potential. 


| By general consent .. | 

I THE I 

i PREMIER I 

| COLOUR | 

I LABORATORIES I 


||W(M (Coum) Lumimb 
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Management 


EXCELLENT 
' KINE.-M G M 
CONTEST 

T HIS, the sixth year of the Kine.-MGM Show¬ 
manship contest has been perhaps tihe most 
fruitful of all; it has produced excellent cam¬ 
paigning from showmen from every part of the 
country and with every shape and size of house. 
It is the general nature of the response which has 
been so useful, perhaps even more useful than the 
outstanding efforts which sometimes receive more 
of the limelight. 

Who will forget those marvellous “ Seven 
Brides ” campaigns; the trailers which toured 
the country for that most helpfully titled film 
“ The Long Long Trailer ” ; the Bathing Beauty 
Contests which gained so much attention; the 
singing contests which are still going on; the 
knights in armour; the cowboys and Indians. 

The big and the small (have all got well behind 
the business of selling their films, some producing 
“ the biggest mummy in the world,” others 
making the most of those 30th anniversary occa¬ 
sions. It has been a lively showmanship year 
indeed for MGM. 

Difficult Task 

To choose a winner in this fiercely competitive 
contest is always a most difficult job because 
CONSISTENCY is the watch-word and consist¬ 
ency is harder to assess than individual brilliance. 
It is thus the manager who is most consistently 
good and who can. as well, pull out three or four 
exceptional campaigns from his bag who stands 
a chance of winning. 

This year’s winner has indeed got a very fine 
record. He started by getting a Campaign of the 
Week with “ Seagulls Over Sorrento ” and fol¬ 
lowed it up, while still an assistant, with several 
very good campaigns. It is fitting therefore that 
he should have a theatre of his own once more 
and I want to congratulate 

MR. D. H. WESTERN, RITZ, 
HEREFORD. 

on winning the prize of £100. With the prize 
goes the honour of being MGM Champion Show¬ 
man for 1954-55. 

The second prize goes to 

MR. G. FAWCETT, PLAZA, 
QUEENSFERRY. 

and he gets £50 in prize money and a Giant Silver 
Lion. 

Both these managers have featured almost every 
time in the monthly awards and have added to the 
all-important consistency the highest quality of 
showmanship in individual efforts. 

We cannot, unfortunately, list all the runners-up 
—if we were to do so then the pages would have 
to be increased in size. They will, of course, be 
informed. 

The whole contest, as I say, has been one of 
the best so far and calls for satisfaction all round. 

And now for the seventh year. The contest 
is already on and it is up to managers who want 
to be in Mr. Western’s position next year to start 
working and piling up points right NOW. The 
1956 prizes are waiting for another champion. 
Good luck in the coming year. 



THE WINNERS 


Second: Mr. G. Fawcett 


First: Mr. D. H. Western 


^ THEIR KINEMAS 

The Ritz, Hereford The Plaza, Queensferry 



Hour Renters (Juun Help Your 


THE DAM BUSTERS (ABPC) 


♦ A LARGE-SCALE launching was 

♦ arranged by the renter in Manchester: it must 
^ have brought an immense amount of interest 

towards the subject and not only helped the 

♦ Theatre Royal, but all the kinemas in the 
+ vicinity which hope to show “ The Dam 

Busters ” in the near future. A huge parade 

♦ was organised in which “ thousands of RAF 

♦ personnel and ATC cadets marched with 

♦ three bands to the Theatre Royal.” The Air 
Officer commanding the 63 Group RAF was 

♦ accompanied by high-ranking officers and 
+ a survivor of the raid depicted in the film 

joined the parade at the theatre for a drum- 

♦ head service conducted by an RAF chap- 

♦ lain. 

♦ ♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 


In addition to this spectacular services 
exploitation, the whole exhibition hall of 
one of Manchester’s largest department 
stores was devoted to a comprehensive exhi¬ 
bition which covered a floor area of 
4,500 square feet. Weeks of planning in 
which the service, A. V. Roe the aeroplane 
manufacturers, and the store co-operated 
to produce a brilliant result. 

I will not mention all the other minor 
effort’s—for instance, a 104-sheet poster dis¬ 
played on the front of the theatre—for it will 
by now have become abundantly clear that 
the renter really went to town on this pic¬ 
ture in Manchester: many managers should 
reap the benefit. 
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Showmanship 


Campaigning 
In Full 
Swing 

W ITH the holidays in full swing and— 
wonder of wonders—a summer worthy 
of the name, this is the sort of time of year 
when one expects showmanship to become 
rather dormant. I remember that it was quite 
hard last year finding enough entries to fill 
this page, but there are, surprisingly, no 
difficulties of this kind now. 

In fact, I am having to hold over several 
entries for next week. I say “ surprisingly ” 
but perhaps the matter is more one for re¬ 
joicing than surprise. It has been most en¬ 
couraging the way assistants have been 
maintaining the standard of campaigning in 
the absence of their superiors. 

Equally significant, I think, has been the 
realisation among managers that this summer 
in particular needs an extra effort because of 
the coming of the ITA. 

Admittedly, there has been no campaign 
worthy of the title Campaign of the Week— 
one or two came quite near but rather than 
lower the standard I have preferred to main¬ 
tain the level high and again not to award 
the top honours. 

I confidently hope that the reservoir of 
good will which managers have started to 
build up against the ITA opposition will con¬ 
tinue to be increased and that the autumn 
plans are already being laid. 


THE CAMPAIGNS 


★★★ O. II. WESTERN, Rltz, Hereford 
Seven Brides for Seven Brothers 

MR. WESTERN has certainly not taken long 
to find his feet at this new kinema for the cam¬ 
paign he submits this time is well in keeping with 
his previous efforts—a huge job full of good ideas 
boldly executed. 

The main splash was made by a contest spon¬ 
sored by a local paper which, because of the way 
it was organised, ran for a period of six weeks. 

Competitors were asked to pair off the brother 
and bride—one of which appeared each week— 
as they appear in order of abduction in the film. 

The prize was a holiday for two in Torquay, 
and it was, like the contest itself, promoted at no 
cost to the kinema. Its results, quite apart from 
keeping “ Seven Brides ” before the eyes of the 
readers for six consecutive weeks, was 100 in. of 
free editorial. 

Another contest was run by a local photo¬ 
grapher who supplied seven free sittings to the 
first people who could place in correct order the 
seven most artistic wedding photographs. More 
than 200 entries were received. 

Other good features of the campaign—there are 
too many to list them all in detail—included a 
search by another local paper for seven brothers; 
the showing of the 16-mm. trailer through a 
mobile unit; a children’s letter-writing contest; 
a doorman stunt; numerous window displays; 
and so on and so on. 

★★★ I*. DAVIES, A/M, Gaumont, Dagenham 
Escape to Burma/The Secret 

MR. DAVIES started by turning his foyer into 
a miniature jungle—an idea which not only created 
a very good atmosphere but also ensured a write¬ 
up in the press. 

Perhaps the best way to describe the effort is to 
quote direct from the press: 

“ The walls were festooned with foliage and 
the cash-box was disguised as a hut, but the 


'POSTER OF THE MONTH—A»<f Weor-M/ ss « 


centre-piece was the large stuffed tiger which was 
so realistic that children steered clear of it. The 
local branch of the Burma Star Association con¬ 
tributed Eastern curios to the display.” Well, the 
photograph shows that the press did not quite 
do the display justice. (You seem, however, not 
only to have had a co-operative press but also 
a co-operative council, Mr. Davies!) 

The costume side was also made to contribute 
to the atmosphere on opening night when the staff 


were dressed in Burmese costumes—front-of- 
house in KD uniform, ghurka hat, etc., and 
usherettes in saris. 

There were numerous other media employed in 
the campaign for this double bill. Special posters 
were used on road safety sites; a composite page 
was achieved ; special throwaways were inserted in 
envelopes marked with the wording “ This holds, 
the secret.” 

There was the old faithful street stunt of a 


THE SEVEN YEAR ITCH—this is a poster that, I 
think one can confidently say, will sell tickets: it has 
one thing to sell and the design and colouring (yellow and 
some pastel shades on black) sees to it that it is sold. Once 
again we find that the boldest and simplest design is the best. 

I think that two other posters this month, though not up to 
the standard of the top entry, are worth mentioning. The 

upright for NOT AS A STRANGERJ reproduced here is one of a series and very striking it is. 

inntjno S ^v ,Clt ^ f desi ? n ? nd ™ n T ess of aim have P ul,ed h off: no one will Pass this poster without 
looking twice. The poster for RIFIFI seems to me to use a thoroughly original and excellent idea in 
making use of the four narrow vertical panels. There is a great deal of movement in the area and the 
role has a dynanuc quahty rare in posters these days. I only regret that the colouring which the 
artist used is not up to the standard of the design—rather dull tones tend to soften the effect and I 
would say the black-and-white reproduction printed on this page slightly flatters the poster. Just the 
same, it is a powerful design and original enough to be looked at twice 
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ladder being carried between two men and bearing 
the credits of the film; then there was the stuffed 
tiger being dragged along by a gentleman dressed 
as a Maharajah and a very colourful character 
he looks. 

Also in this group was a girl in Burmese Sari 
and carrying a parasol and a gentleman in tropical 
kit. The photographs demonstrate that this pro¬ 
cession did not go unrewarded in the matter of 
passer-by attention. 

A large number of shop tie-ups was arranged 
and I liked very much the manner in which the 
references to the film were really closely knit in 
with the tie-up product. The end of the report 
contains some more inches of press cuttings, and 
it seems that the highly novel treatment of the 
theatre caused more than a passing glance of 
interest from the local press boys. 


** W. PARK, T/M, Capitol, Glasgow 
A Man Without a Star 

1 HAVE been waiting to receive a campaign 
on this film only to make the obvious remark; 
now that it has come I dare not make it for fear 
of being accused of selling corn! 

Making use of a local carnival in aid of the 
hospitals, as probably many managers will do in 
the coming months, Mr. Park arranged for a float 
to be entered and while it was not one of those 
top glamorous efforts, knowing the little alloca¬ 
tion he had for it, it certainly deserves a credit. 
As over 90,000 people throng the route on this 
occasion it does not really matter what the effect 
is so long as the film and theatre credit are large 
enough. Mr. Park has no complaints on this 
score. Some of the interest the float caused can 
be judged from the fact that attendants collected 
over £60 for the charity and I should think many 
more for the box office. After the procession, the 
float toured the rest of the town. Credit should 
go to the ingenious way the pieces were gathered 
together from co-operating traders, etc., to make 
up the display. Window displays were on the 
same western theme. 


^ ALEX SLATTER, Odeon, East Dulwich 
Public Relations 

MR. SLATTER does not send a report on this 
campaign, instead, a series of press cuttings tell 
the story and include the following items. First, 
for the film 44 The Night My Number Came Up,’’ 
Mr. Slatter invited the pilot of the plane around 
which the story is written to a special press show¬ 
ing. Result: a large hunk of editorial. 

Second, a local gentleman had just won 
£1,000 in a competition and the prize was pre¬ 
sented on the stage of the Odeon. Result: 8 in. 
of editorial. Third, Camberwell Bird Society held 
a display at the theatre and the Children’s Club 
members displayed their feathered friends. Re¬ 
sult: a page of press cuttings, including a 
national. . , f , , 

Fourth, a member of the children s club had 
bought an underwater swimming outfit out of his 
pocket money. So impressed was Mr. Slatter 
with the youngster’s tale that he suggested he 
wrote to one of the children’s comics and the 
result was the youngster was invited to the 



the following managers have been 

enrolled for the ensuing year. ^ 

HONORARY LIFE MEMBER | 

A. G. CATTELL, Manager of the Regal, || 
Torquay, has been enrolled as Life Member 
No. 213. 

FIRST SEAL OF MERIT 

W. QUEST, Odeon, Dalston (Life Member No. ^ 


premiere of “ 20,000 Leagues Under The Sea.” 
Result: for the Odeon—another 6in. of editorial. 
Fifth, a Yo-Yo competition on the stage. Re¬ 
sult : more press. Total 122 in. editorial. It goes 
to show how the little items can mount up. 

** S. D. HOLMAN, Queens, Cardiff 
Wicked Woman 

MR. HOLMAN cannot give his assistant a 
chance as I have repeatedly asked managers to 
do because he hasn’t got one. All the more 
credit for the arduous campaign he has carried 
out. His front of theatre was concentrated on a 
banner giving emphasis to the rather startling 
nature of the film, although in Cardiff it received 
an “ A ” certificate. 

The street stunt which was carried out by a 
member of the staff appears, judging from the 
photograph, to have been successful. The young 
lady carried an outsize handbag lettered with 
film and theatre credits and gave away the rather 
provocative throwaways. 

Normally I do not emphasise this kind of 
street stunt, but from the photograph it seemed to 
cause such attention that it was bound to have 
been effective. The newsvendors were used once 
again with the startling news bills which this 
film could suggest and an excellent number of 
press inches was also obtained. Not a campaign 
to set the world on fire but certainly one that took 
some work and must have struck home. 

★★ K. PEASE, Ritas, Barnsley 
A Star is Bora 

THE INAUGURATION of stock car racing 
gave Mr. Pease an opportunity to cash in on the 
publicity which this event was bound to receive. 
He arranged for “ A Star is Born ” trophy to be 
presented to the winner of the grand final, and 
this, together with the fact that telegrams had 
been sent by the stars of the films, was advertised 
by the race promoters in 6-in. double-column 
advertisements. 

The press also captioned the photographs taken 
during the race with full film and theatre credits 
and, in all, this single little idea brought in as 
many press inches as a far more ambitious effort 
earns. 

iric D. VIVEASII, A/M, Commodore, 
Hammersmith 

A Star is Bora 

TWO DECORATED lorries gain the stars here. 
The first was used to tour the town with display 
material, mounted in the form of a pyramid: this 
had been previously used by another theatre. The 
second had been previously used in the Battersea 
Carnival and was certainly a good cut above 
average. 

Just by asking the right people at the right time, 
Mr. Viveash was able to obtain display material 
which normally only a West End manager can 
afford. 

jric H. K. DAVIES, Coliseum, Newport 
Above Us the Waves 

IT IS DIFFICULT to avoid monotony in re¬ 
porting the campaigns on this film, as almost 
every one used the link with the Sea Cadets, but 
as each campaign really deserves a mention I am 
sure readers will bear with me. The local Cadet 
Corps marched through the town with band play¬ 
ing, and at the theatre mounted a guard of honour 
which was inspected by the Lord Lieutenant of 
Monmouthshire. 

The invited audience included leading civic 
and naval dignitaries, and the Lord Lieutenant’s 
visit was used for presenting service badges to 
the theatre staff. Good press resulted from both 
the film and theatre relations. 

** J. WYARD, Globe, Bristol 
Foyer Display 

MR. WYARD has sent two photographs of 
foyer displays that he constructed for “ Out of 
the Clouds ” and “ As Long as They’re Happy.” 
We would certainly have reproduced them if there 
had been space. The main motifs from 16-sheet 
posters have been cut out and mounted on board 
and used as the central display on a half-moon 
rostrum which was erected on one foyer wall. 

Plants and flowers were arranged round the 
large backcloth, and framed stills stood in the 


foreground. The whole job gained a professional 
air from decorative pillars at the sides and a 
pelmet of corrugated cardboard. A good idea to 
get a big display for little cost. 

it* H. S. BUSH, Gaumont, Chippenham 
Above Us the Waves 

THE SERIES of displays arranged by Mr. Bish 
for this film achieved some very useful press 
mentions. “ Submarines Through the Ages ” 
was the theme of one arranged in collaboration 
with Royal Naval establishment; this was 
visited by the mayor, who also inspected the Sea 
Cadets guard of honour. Nothing very great, 
perhaps, but the general approach was similar to 
the treatment most managers have given this 
film: it may not be new but it has paid off again 
and again. 

** L. A. WILKINS, Gaumont, Islington 

Valley of Fury/Lady Godiva of Coventry; 

Five Against the House; Mambo 

I HAVE linked these three campaigns together 
because they raise an interesting point: to what 
extent can street stunts become a normal part 
of theatre advertising? Mr. Wilkins obviously 
thinks they pay dividends. 

For “ Five Against the House ” he had those 
two most co-operative young ladies of his 
parading the main street wearing masks and carry¬ 
ing teaser posters. The chief of staff was dressed 
up in striped jersey and schoolboy hat to represent 
an American newsboy and carried a teaser news- 
bill. 

For “ Valley of Fury ” and “ Lady Godiva ” 
the two young ladies were again called on and 
this time appeared in squaw costume complete 
with rifles; they carried a hanging placard with 
the film’s title. 

“ Lady Godiva ” disappointed me, Mr. 
Wilkins: having seen your young ladies in every 
possible kind of costume, I thought this film 
would provide a refreshing change! 

But instead of anything so startling, the trainee 
manager dressed up as an artist, took up his 
place at a bus stop and pretended to be painting 
the unclothed lady on her horse. (I wonder if this 
is the right training for the newcomers to our 
business.) For “ Mambo,” the young ladies were 
out again, this time with cut-out drums with film 
titles painted on the tops. If these street stunts 
mean anything more than most attractive photo¬ 
graphs, Mr. Wilkins is certainly first in this field. 


icic R. L. COOK, Savoy, Swindon 
Raising a Riot 

ANOTHER riot was raised by Mr. Cook and 
his foyer again resembled many a garden on 
Monday morning. His street stunt included a 
man wheeling a pram’ which was suitably worded, 
and the shop tie-ups were mainly on children’s 
wear and toys. 


icic H. T. H. RUDD, Pavilion, Scunthorpe, 
Above Us the Waves 

YES, another campaign with the Sea Cadets 
in the fore, but Mr. Rudd also introduced some 
novel ideas to the general co-operative arrange¬ 
ments which have been used to publicise this 
film. . . , 

The first novel touch was the transmitting and 
receiving station which was erected in the theatre’s 
foyer and, under the title “ Operation Cinema, 
messages were sent and received at the theatre 
to and from ships at sea. 

You can imagine the press story a scoop like 
this would make. Serving sailors from Scunthorpe 
were sending messages to their families and many 
of these were the feature of the press article. 
Sailors were on duty at the theatre (though Mr. 
Rudd only just made it—after the arrangements 
were complete and his quads were out on the 
sites the Admiralty banned the idea owing to the 
sinking of the Sidon, but later raised the ban and 
things went as scheduled). . . , 

Patrons could send messages while at the theatre 
and receive a reply before they left; this makes 
it the best stunt I have read on the picture. Sea 
Cadets paraded the town with their band and a 
presentation of medals to some members was 
arranged at the theatre, the mayor presiding. 

An excellent foyer display was set up and the 
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report ends with the copies of the messages sent 
from the ships congratulating the theatre on the 
fine recruitment drive they made with the film. 

F. CARTER, Palace, Rochdale 
The Sea Shall Not Have Them 

THE NAVY or, in particular, the Sea Cadets, 
are well in the news, for Mr. Carter tied them in 
with this film and arranged a march through the 
town, for which he received some press mention 
in a normally unco-operative paper (which shows 
that if you have the right story it can always be 
done). 

Mr. Carter’s theatre, as the illustration shows, 
is only a very small hall with a front that takes 
some dressing; nevertheless, two display panels 
were erected on the doors and with a number of 
shop tie-ups produced a good, if modest, cam¬ 
paign. 

** O. S. TOMPKINS, Odeon, Taunton 

Passage Home 

FINDING that the author of the book on 
which the film story is based lives in Somerset, 
Mr. Tompkins raised heaven and ... to get him 
to make a personal appearance at the theatre. 
In the end, he came and brought the press 
along with him. Result: A good stage appear¬ 
ance, many press inches and another friend for 
the Odeon, Taunton. . . . 

Efforts like this deserve recognition for it is 
only the manager wfio goes out of his way to 
find the stories instead of waiting for them to be 
arranged by head office, who can continually pro¬ 
duce the sort of press inches on theatre events 
that Mr. Tompkins manages to get. 

** G. H. REEASE, Odeon, Bury 
Foxfire 

PERHAPS this is not so much a campaign for 
the film “ Foxfire ” as a public relations effort 
for the theatre, but the film’s title was brought 
so closely into it that the usefulness could per¬ 
haps be evenly split. 

The Carnival Queen Beauty Contest running at 
the time was the peg on which the idea was 
hung and the host of press cuttings which the 
Beauty Contest obtained all included reference 
to the film and the theatre. 

Throwaways were produced by the organisers 
of the contest and in advertising the carnival 
parade with all its other attractions over half the 
leaflet was devoted to the final of the contest 
which was to take place at the Odeon. 

The build-up to the contest was on the grand 
scale—photographs of the main contestants, etc., 
and all this channelled on the final night towards 
the Odeon. , . 

The final night brought the largest number of 
inches and photographs, and few in Bury could 
have failed to know the Odeon’s part in what is 
obviously a highlight of the local year. 

If contests like this are run properly and on 
the right scale they can become the best possible 
public relations efforts for the theatres con¬ 
cerned and, as well as the press space they 
obtain, there are always the direct box-office re¬ 
sults for many hundreds come to see if their 
supported beauty is the prize winner. 

icic ». MACKEREEE, Ritz, Huddersfield 

A Star Is Born 

THE MAIN item in this campaign was a com¬ 
petition and with the title of “ A Star Is Born ” 
what better slant than the babies? The display 
in the co-operating photographer’s window is 
most attractive and the newspaper advertisements 
(in which the collaboration with the photographer 
was extended) have as much and perhaps a little 
more punch than the conventional kinema blocks 
for the film. Not a large campaign but what was 
done was in the most attractive and professional 
style. 

** D. S. TOMPKINS, Odeon, Taunton 

Children’s Club 

HOLDING an Empire Day Ceremony at the 
theatre for the children’s club brought a host of 
press cuttings, all with photographs of the Boy 
Scouts Association. 

A Thanks Badge was presented to Mr. 
Tompkins for the services he has rendered the 
Scout Movement in the district. 

This is quite an honour and is the culmination 


of a great deal of work that Mr. Tompkins has 
done on the public relations front in this most 
important field. I should think a good 40 to 50 
inches of press were given to the event. 

itic K. B. LLOYD, Gaum out, Southport 
(formerly Odeon, Crosby) 

Public Relations 

MR. LLOYD has been a regular contributor to 
this column and it is not surprising that he 
should now move on from the Odeon, Crosby, 
to a larger theatre, or that in leaving Crosby the 
event should be marked with the mass of press 
cuttings demonstrating how his past relations with 
the press have been warm and personal. 

Mr. Lloyd has started well at his new theatre; 
another largish batch of press reports his appoint¬ 
ment at Southport. A second press report from 
the new area is about 12 in. and concerns the 
screen test one of the usherettes had at Pinewood. 

I hope she is lucky and look forward to the 
time when you send in a report headed “ Local 
Girl Makes Good ” Mr. Lloyd. Good luck to 
you in your new theatre. 

★★ H. P. WALSH AW, Odeon, Plymouth 
Skilled Hands Exhibition 

ONE OF the best types of exhibition which 
can be held at a kinema is the kind with local 
connection. An exhibition of old folks’ handi¬ 
work organised in conjunction with the Council 
of Social Service can produce an interesting 
result. 

Some entries in this case came from as far 
afield as 50 miles. All sorts of institutions and 
clubs submitted entries and the many awards 
given by various organisations were fought for 
very keenly; only the top work stood a chance of 
winning. 

The organisation of such an exhibition requires 
much work, from the circularising of the details 
to the production of catalogues and the arrange¬ 
ment of the exhibits. 

The exhibition was opened by Lady Madden, 
wife of Plymouth’s Commander-in-Chief, and the 
whole brought some good press mentions—as 
indeed it deserved. Knitted garments, crochet, felt 
work, leather work, artificial flowers, dress¬ 
making—in fact every possible item that can be 
made with the hands in the home—was repre¬ 
sented, and while there are no photographs to 
show the final display, the press on individual 
items show quite clearly the quality of the work¬ 
manship. 

** E. CAMPBELL, Regal, Hull 

Stage Show 

IT IS not always fair to compare campaigns for 
stage shows with those for films, for the showman 
with a live show often has the stars around to 
help him get the public’s attention. Mr. 
Campbell’s effort, however, made the best of the 
admittedly advantageous circumstances, a fact 
which earns him the stars. The star, Dickie 
Valentine, was certainly put over in a big way in 
this location through the medium of the press. 

During the week before play-date, Mr. Camp¬ 
bell managed to get two whole pages devqted to 
his star: the background and general interest 
stories and the novel photographs were particu¬ 
larly excellent. 

Add to this outstanding press the fact that 
Mr. Campbell achieved some good tie-ups with 
music stores and you have the main picture of 
what must have been a campaign which really 
counted at the box-office. 

** O. F. URBAN, T/M, Odeon, Torquay 
The Night My Number Came Up 

THE BASIS of the campaign was a Lucky 
Number Competition and five shops co-operated 
with the theatre to make it quite a telling effort. 
In each shop window there was a card with a 
number and the shopper who had that numbered 
receipt received a prize. 

This is, of course, not so brilliant in itself, 
but the subsidiary items were. First, each trader 
took space in the local press with teaser adver¬ 


tisements telling readers that today or tomorrow 
their numbers may come up. 

Next, there was the half-composite page, again 
with the general teaser slant. The theatre foyers 
were used for two eye-catching displays, the first 
asking patrons to watch for June 2 when some¬ 
thing special came up at the Odeon. This was 
followed by an illustrative display with the usual 
plane as a feature and a large 13 in the back¬ 
ground. 

Alongside was another panel with stills and 
cards with numbers 1-12. Special lighting effects 
were used on both displays. A Lucky Number 
Contest was also held at the ballroom, worked 
on the admission ticket numbers, and a balloon¬ 
blowing contest was tried, in which the harder 
they blew the larger the film’s title appeared. 

First burst—the prize. Photographs are sent 
of all the window displays (nine or more), and 
while these were nothing special they did have the 
film title large and bold. I note, Mr. Urban,, 
there was no touch of “ Smith ” in this effort at 
all, not even the composite page. 


iiiiiiiiiiiii;.MiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiuiiiiiiiiiniii»< 

ONE-STARS 

iiiiiiiiini iitiiiiiiiiiiiiiiiiiiiiiiiniiiiiiii iiifiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiciir 

BARTON, F., Savoy, Teddington: Public Relations. 
Bell, J. L., Odeon, Liverpool: Marty. Bridger, 
A. P. C., Granada, Hove: See How They Run, and 
others. 

DAVISON, F. A., Rex, Consett: A Star is Born. 
Dobney, A., Balby, Doncaster: Press Publicity. 

FRAY, R. W., Gaumont, Hinkley: Public Relations. 

GLOVER, A. G., Astra, Binbrook: Duel in the 
Jungle. 

HALL, G. J., Empire, Clydebank: Eternal Sea. Helley, 
R., (Regal, Bridlington: Raising a Riot. Hugo, K„ 
Odeon, Barnet: Marty. 

KEELING, G., Kingsway, Hadleigh: The Love Match. 
Keeling, G., Kingsway, Hadleigh: Carrington, VC. 

LLOYD, K. B., Gaumont, Southport: Mambo. 
Lockyer, G., Odeon, Stafford: Conquest of Space. 

MATTHEWS, N., Ritz, Leyton: New York Confi¬ 
dential/Jump into Hell. McNeill, G. A., Majestic, 
Scunthorpe: One Good Turn. Mewse, A., Hippo¬ 
drome, Tidworth: Ring of Fear. Mullen, J. J., 
Regal, Whitchurch: Rear Window. 

PAGE, F., Regent, Deal: Young at Heart. Paul, L. D., 
A/M, Savoy, Exeter: A Star is Born. Purves, C. A., 
Astra, Hemswell: The Black Knight. 

REX RUDD, H. T., Pavilion, Scunthorpe: Children’s 
Matinee. 

SALE, S. L., Granada, Dover: Above Us the Waves. 
Sale, S. L., Granada, Dover: Live Show. Sale, S. L.„ 
Granada, Dover: A Star is Born. 

VITTY, T. S., Regal, Harrogate: Raising a Riot. 

WATSON, C. S„ Elite, Middlesbrough: The Constant 
Husband. White, P. J., T/M, Gaumont, Swindon: 
Valley of Fury. Williams, D. E., Astra, Creden- 
hill: Call Me Madam. Wyatt, W. T., Ritz, Edgwarer 
See How They Run. 

♦ ♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

» Bow the Renters ♦ 

♦ Can Uetp You * 

+ ESCAPE TO BURMA (RKO) ♦ 

4 THE BOOK concentrates on two main 4 

items—the action stills and the various pic- 

♦ torial matter concerned with the stars. There ♦ 
4 is excellent biographical material available ♦ 
. and some outstanding background stories ^ 

♦ which, being concerned with jungles, etc., 

♦ are likely to find their way into many an ♦ 

+ editorial column. 4 

The action stills strip is one of the best for 

♦ months and one of the upright posters looks ♦ 

4 as if it might sell tickets. ♦ 

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 


SHIP CARBONS 
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CLASSIFIED 

ADVERTISEMENT RATES 


SITUATIONS VACANT .. 6d. per word 
SITUATIONS WANTED.. 2d. „ .. 

FINANCIAL. 8d. 

FOR SALE & WANTED.. 8d. 

MISCELLANEOUS.. ..8d. 

Cacs.ld.perwordextra. BoxNo.8d.extra. 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
far inclusion in the next week's issue. 

Advertisement Manager:— 

KINEMATOGRAPH WEEKLY 

96-98, LONG ACRE, LONDON, W.C.2 

Telephone: TEMple Bar 2468. Ext. 271 


I*Iease note that we cannot be 
held responsible for any mis¬ 
takes arising from advertise¬ 
ments accepted over the 
telephone 


SITUATIONS VACANT 


The engagement of persons answering 
these advertisements mast be made through 
a Local Office of the Ministry of Labour 
or a Scheduled Employment Agency if 
the ( applicant is a man aged 18-64 in- 
clnsive or a woman aged 18-59 inclusive 
unless he or she' or the employment is 
exempted from the provisions of the 
Notification of Vacancies Order, 1952. 


MANAGER or Manageress required 
Horae Counties—Grade C Hall, accom¬ 
modation can be arranged. Write Stating 
Age and Experience.—Q., Box 498 
Kinematograph Weekly. 


CENTRAL OFFICE OF INFORMA¬ 
TION: Senior Information Officer re¬ 
quired to take charge of part of pro¬ 
gramme of films for Government De¬ 
partments. Duties involve liaison be¬ 
tween Departments and contractors at all 
stages of production. Experience of docu¬ 
mentary films essential. Salary, £1,065- 
£1,265 (men); £935-£l,095 (women). Write 
giving date of birth, education, full details 
of qualifications and experience of posts 
held (including dates) to A.C. 486, Ap. 
pointments Officer, Ministry of Labour 
and National Service, 1.6, Tavistock 
Square, W.C.l. No original testimonials 
should be sent. 


PERSONAL SECRETARY to Manag¬ 
ing Director. Similar previous experience 
essential. Write giving details. N, Box 
519, Kinematograph Weekly. 

BBC requires Master Plasterer (male) in 
Television Design Department, Shepherds 
Bush. Experience in stage or film scenic 
construction and ability to organise work 
of Fibrous Plasterers’ Shop, using fibre 
glass as plastic medium, essential. Must 
be fully qualified craftsman, able to read 
drawings and conversant with use of 
modern plastics. The post is on grade 
with normal starting salary £725 p.a. Ap¬ 
pointment temporary for six months initi¬ 
ally, but may become permanent. Re¬ 
quests for application forms (enclosing 
addressed envelope and quoting reference 

1097 K.W.”) should reach Appoint¬ 
ments Officer, Broadcasting House, 
London, W.l, within five days. 

ASSISTANT Manager, male or female, 
bonded, small West End kinema. Apply, 
C, Box 461, Kinematograph Weekly. 

RELIEF Manager/Operator required. 
Good prospects of permanent static posi¬ 
tion. Reply, giving full details of previous 
experience, to R., Box 523, Kinemato¬ 
graph Weekly. 


SITUATIONS VACANT (contd.) 

RELIABLE Manager, fully experienced, 
for small busy West End kinema. First- 
class credentials essential. State? age, 
salary, experience, O, Box 472, Kinemato¬ 
graph Weekly. 

RELIABLE Manager Wanted for 1,200- 
seater. Independent kinema, fully experi¬ 
enced. Apply by letter only, stating age, 
salary, references and experience to Man¬ 
aging Director, Adelphi (Sheffield), Ltd., 
Vicarage Road, Sheffield, 9. _ 

CHIEF required, Cinemascope experi¬ 
ence, for Regal, Wadebridge, Cornwall, 
must be first-class man. Top salary, 
apply Management by letter. 

SKILLED Chair Fitters/Upholsterers 
wanted. Generous rates, Profit Sharing 
Scheme, Holiday and sick pay. Write with 
references E, Box 511, Kinematograph 
Weekly. 

EXPERIENCED SECRETARIAL 
SHORTHAND TYPIST REQUIRED BY 
EXECUTIVE OF FILM - RENTING 
COMPANY. WRITE, GIVING FULL 
DETAILS.—ERNEST SIMON, RKO- 
RADIO, 2, DEAN STREET, W.l._ 

SPECIALIST Manufacturer whose pre- 
packed products have a wide sales appeal 
in the kinema and allied trade, require 
fully experienced salesmen in the following 
areas: Greater London area, South-West 
England, Midlands, North-West England 
and North-East England. Only gentlemen 
with good connections and capable of in¬ 
fluencing worthwhile business should apply. 
Excellent terms will be given to successful 
applicants. Reply in confidence, stating 
full particulars to G.S.M., A, Box 507, 
Kinematograph Weekly. 


CORRECTION 

STAR CINEMAS 

require immediately EXPERIENCED 
and ENERGETIC 

MANAGERS 

VACANCIES IN ALL GRADES IN 
S. YORKS/N. MIDLANDS FULL 
COIVliyilSSION. WRITE GIVING 
PARTICULARS TO PERSONNEL 
DIRECTOR, STAR CINEMAS (LONDON) 
LTD. AND ASSOCIATED COMPANIES, 
BOX 170, G.P.O., LEEDS. 


CHIEF Operator and Second with 
genuine interest; good wages and working 
conditions. Apply, Manager, Rivoli 
Cinema, Crofton Park. Tideway 2165. 

CHIEF Operator for small, good-class 
London hall; A rate of pay, easy hours; 
experienced Second would be considered. 
—Gillan Corporation, 43, Upper Berklev 
Street, W.l. _^ 

CHIEF and Second Projectionists 
wanted, independent hall, select suburb, 
—Globe Cinema, Putney, S.W.15. 

CHIEF PROJECTIONIST REQUIRED. 
COLISEUM. HARLESDEN. SECOND 
PROJ E C TION I S T REQUIRED. 
PICARDY. HARLESDEN. TELEPHONE 
ELGAR 5627. _ 

SECOND Projectionist required; good 
wages and hours; no week-end work. 
Apply C, Box 509, Kinematograph 
Weekly. 


SITUATIONS VACANT (contd.) 


FILM REP. FOR PROFITABLE SIDE¬ 
LINE. B, BOX 508, KINEMATO¬ 
GRAPH WEEKLY. 

MANAGER required in Birmingham 
Area, ’* B ” grade kinema. Opportunity 
for young man with experience and deter¬ 
mination. Fullest particulars to J, Box 
515, Kinematograph Weekly. 

SCOTTISH FILM UNIT has vacancy 
for Newsreel or Documentary Cameraman, 
16-mm. and 35-mm. H, Box 514, Kine¬ 
matograph Weekly. 

SHORTHAND TYPISTS, two required, 
SALES AND PUBLICITY. Also COPY 
TYPISTS. 9.30-5.30. No ISats. Anglo 
Arnal. Film Dipt., 113. Wardour Street, 
W.l. 

CO-CHIEF wanted. Accommodation 

available. Apply Manager, County Cine¬ 
ma, Hereford. 

WANTED. Chief Operator, also good 
Second. For further particulars kindly 
write Beckett’s Cinemas, Ltd., Cross 
Hayes, Wilcot, Pewsey, Wilts. 

CHIEF OPERATOR wanted. Good 

class second considered. Five-day week. 
No Sunday work. Good salary for suit¬ 
able applicant. Apply, Negresco Cinema, 
Edenbridge, Kent. 

WANTED. Chief Projectionist, medium 
sized modern hall. No Matinees. Ac¬ 
commodation. State age, experience and 
salary to G. Box 513, Kinematograph 
Weekly. 

OPPORTUNITIES! Projection Staff. 
First and Second. Ambitious and Desirous 
ofe Promotion should apply to: Eskay 
Limited, Commerce Chambers, Elite 
Buildings, Nottingham, Tel.: Nottingham 
52273. 

CHIEF Projectionist, Second and 
Trainee. Also Chief for Holiday Relief. 
London area. Apply manager. Kinema, 
Wanstead, E.ll. ’Phone: jWANstead 

5111. 

OPERATORS, only reliable men with 
good references need apply. Top wages. 
Write or call afternoons, Monsiegneur, 
147, Wardour Street, W.l. 

WANTED at once. Projectionist for 
Palace Cinema, Tilbury. Nice house pro¬ 
vided. Apply manager. 

SITUATIONS WANTED 

EXPERIENCED MANAGER (36), 
competent and trustworthy, possessing 
initiative and a keen approach to all 
aspects of kinema management, will 
render valued service to employer offer¬ 
ing attractive situation, coast or provin¬ 
cial iown Scotland; willing to invest small 
capital in sound manager/partner arrange¬ 
ment; first-class record.—F., Box 512, 
Kinematograph Weekly. 


MANAGER (single), keen and energetic, 
desires post, lifetime experience kinema 
and theatre, publicity minded, provinces 
preferred. Apply X, Box 504, Kinemato¬ 
graph Weekly. 


J. ROWLAND SALES LTD. 

The ONLY firm of ESTATE AGENTS AND VALUERS in the UNITED KINGDOM AND EIRE 
dealing SOLELY with CINEMA AND THEATRE properties. 

Special Department devoted to VALUATIONS for INSURANCE and TRANSFER 

LEASE FOR SALE. Very attractive 700-seater. Midlands town. Good figures. 
Balance sheet available showing good profits. Excellent sales. Large immediate 
population. BTH sound equipment. Low rent. Owner retiring. Small cash ingoing. 


For further details apply to London Offices: FARADAY HOUSE, 8/10 Charing Cross 
Rd.. W.C.2. Tel.: TEMple Bar 9719, 9710 & 5191. Two doors from Garrick Theatre 


SITUATIONS WANTED (contd.) 

LEADING CIRCUIT STAR SHOW¬ 
MAN SEEKS CHANGE AFTER 23 
YEARS’ CONTINUOUS SERVICE. 
SPARKLING MAINTENANCE AND 
THOROUGH HOUSEKEEPING PRO¬ 
FESSIONAL STANDARD OF ADVER¬ 
TISING (AGENCY EXPERIENCE), 
PLUS CONFIDENCE OF INCREASING 
SALES WITH MODERN METHODS, 
AND FIRST-CLASS CHARACTER, 
TESTIMONIALS. APPEARANCE EDU¬ 
CATION, ETC., ETC., ETC. SOUTH 
OR WEST COUNTRY PREFERRED 
BUT ABLE TO TRAVEL ANYWHERE 
FOR INTERVIEW MID-SEPTEMBER.— 
WEEKLY^ 500 ’ KINEMATOGRAPH 


RELIEF Manager requires si mi lar 
appointment in Midlands. Single, 35 
years. Circuit and independent experi¬ 
ence. Good references.—U., Box 526, 
Kinematograph Weekly. 


IWUIXVJ iviAfN Al rKiiSfciNl WITH 
LEADING INDEPENDENT CIRCUIT 
AS HOUSE MANAGER OF ONE OF 
LONDON’S LARGEST THEATRES RE¬ 
QUIRES POSITION AS MANAGER 
WITH INDEPENDENT; PREFERABLY 
COASTAL; EIGHT YEARS’ EXPERI¬ 
ENCE OF ALL MANAGERIAL 
DUTIES; VAST KNOWLEDGE OF 
SALES, PUBLICITY AND LIVE 
SHOWS.—K.. BOX 516, KINEMATO¬ 
GRAPH WEEKLY, 


CHIEF Operator/Assistant Manager re¬ 
quires position in Nottingham area; top 
rates required; position must offer scope 
for advancement.—D., Box 510, Kine¬ 
matograph Weekly. 


SALESMAN OF PROVED ABILITY 
IMMEDIATELY AVAILABLE. FIRST- 
CLASS KNOWLEDGE OF SOUTH 
COAST, EAST COAST AND LONDON 
TERRITORIES AND READILY ADAPT¬ 
ABLE TO OTHERS. PLEASE WRITE 
TO Q, BOX 522, KINEMATOGRAPH 
WEEKLY. 


CHIEF OPERATOR /ELECTRICIAN, 
age 33, seeks change, 20 years in trade, 
all equipments. Scope, consider manage¬ 
ment, accommodation advantageous but 
not essential. Houghton, 36, Station 
Road, Padiham, Lancs. 


AMBITIOUS YOUNG MAN (AGED 
20). VERY INTERESTED IN THE DIS¬ 
TRIBUTION SIDE OF THE INDUS¬ 
TRY, SEEKS POSITION WITH A 
FUTURE. WILLING TO TRAIN. OWN 
CAR—T.. BOX 525, KINEMATO¬ 
GRAPH WEEKLY. 


FOR SALE & WANTED 


OFFERS wanted for two Zeiss Ikon 
Kinostar //11 cm. Lens, with sleeves; 900 
L.I. positive Carbons, 14mm. x 8; 450 
L.I. negative 10mm. x 8 Ship 9; Cryton 
Arc Rectifying Valves, type 37, Ediswan 
screw base.—Cox Cinema Co., Ltd., 
Biggleswade. Beds. 


FOUR Ross F.C. Projectors, complete 
top spool boxes; two Ross type D. H.I. 
Arc Lamps; one RCA High Fidelity 
Amplifier (P.G. 90), complete sound 

attachment (P.S. 24); two Speaker 

Mechanisms (M.I. 1405) and two take-up 
spool boxes; four Ross Streamline H.I. 
Arc Lamps.—'Monseigneur News Theatres, 
147, Wardour Street, W. (Gerrard 1416). 


COMPLETE B.T.H. Cinema Sound 
Equipment, with B.T.H. arcs, B.T.H. 
projectors, B.T.H. rectifier; previously 
used for rear projection, now surplus to 
requirements; reasonable price required. 
Apply L., Box 517, Kinematograph 
Weekly. 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON. S.W.I 

WHI. 2721 (20 linei) 
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THEATRE SEATS 


CINEMA SEATS for SALE 



Modern Seating Purchased for Spot Cash 
346/350 Brockley Road, London. S.E.4. 
TIDeway 2165. PUT 3366 


PREMISES FOR SALE 


FILMING and Telefilming Premises for 
sale with vacant possession, standing in 
2\ acres of private grounds, freehold, 24 
miles west of London, buses from town 
every half-hour, stop outside; 120 ft. by 
60 ft., height 40 ft.; ideally situated and 
suited; no interior obstructions; principals 
only.—-M., Box 518, Kinematograph 
Weekly. 


OFFICES TO LET 


TWO Offices to let, Wardour Street. 
Newly decorated; fluorescent fittings; rent 
£325 per annum. Apply, S., Box 524, 
Kinematograph Weekly. 


BOOKS 


APPROXIMATELY 2,000 BRAND 
NEW BOUND AND ATTRACTIVELY 
JACKETED COPIES OF “ MAKING 
THE MOVIES,” by Jeanne Bendick. 
ILLUSTRATED THROUGHOUT AND 
PUBLISHED AT 12s. 6d. FOR SALE. 
LOW PRICE FOR LARGE PART OR 
LOT. IDEAL FOR PRIZES OR GIFTS. 
—,H. PORDES, 138, NEW CAVENDISH 
STREET, LONDON. W.l. MUSEUM 
5250. MANY OTHERS. 


RING: ARC 4517 


It's 


\\m// 


A 
U 

"X" 


wil// 


cert 

will 


ploit 

Your Products to the Full! 

PAHFETT 

PUBLICITY 

SILK-SCREEN CRAFTSMEN 

51, TOLLINGTON PARK, N.4. 
Film Publicity Specialists 

BOX-OFFICE CARDS 

to 

48 SHEETS 

LINE and HALF-TONE 
SCREEN PRINTING! 


CINEMAS FOR SALE 


Grand Cinema, Great Harwood. 

Held on lease for over 950 years 
subject to ground rents of £28 
p.a. Unusual opportunity for 
keen and energetic showman to 
create substantial profits. Low 
price of £ 3,500 would be ac¬ 
cepted for immediate sale. 

(B. 103 ) 

YORKS. 

Freehold modern cinema with 
opposition some miles away. 
Seating nearly 1,000 with bal¬ 
cony. Extremely well-fitted and 
equipped throughout. Large car 
park. Price £ 15 , 500 . (C. 186 ) 

HOME COUNTIES. 

Excellent position in large town. 
Good capacity. Balcony. Net 
takings exceed £ 12,000 p.a. 
Large sales’ profits. 7 -day. 
Premium for lease and goodwill 
only £ 5 , 000 . (A. 107 ) 


LANCS. 

In well-known and prosperous 
town, well fitted and equipped. 
Seating nearly 900 and occupying 
excellent position. Low price of 
£ 11,500 will be accepted for 
goodwill, contents and lease in 
perpetuity at £69 p.a. (C. 168 ) 

EASTERN COUNTIES. 

Seating 850 . Favourite town. 
Balcony. Stage. Dressing rooms 
Net takings nearly £ 18,000 p.a. 
Premium for lease and goodwill, 
£ 8 , 000 . (D. 127 ) 

OUTER LONDON. 

Well-established and situated in 
large residential area. Good 
capacity. Profits nearly £ 1,700 
p.a. R.C.A. 7 -day. Premium for 
long lease at nominal rent and 
valuable goodwill only £ 6 , 000 . 

(C.43) 


Further particulars of the above and of all other 
available properties will be supplied to principals only. 


-MESSRS.- 


HARRIS & GILLOW 

Cinema and Theatre Agents, Valuers and Auctioneers 

93/95 WARDOUR STREET, LONDON, W.l 

Telephone : GERrard 2504 (10 lines) Telegrams : Faddist, Rath, London 


FOSTERS 

(CURTAINS) LIMITED 

OF NOTTINGHAM 


i 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375.WESTDALE LANE WEST 

TELEPHONE 6I047Nottm f RED. .FOSTER 

MLNLGING OlfiEGiOR 


PRINTING 

Daily Continuity, Progress, Neg reports, and all 
forms you require from stock or specially printed 
with great speed. 

Property Printing, from a full mock-up News¬ 
paper to a visiting card, including stage money. 

ACME PRESS, 177 Merton Road, 
Wimbledon, S.W.19. LIBerty 5846 


EXHIBITORS 

with an eye to 

BETTER BUSINESS 

fit the BEST 

FRAMES & PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD. 

3 & 5 Islington High St., London, N.l 

Terminus 4473 



ClfflUTChfUPH 

JKEULST 


FOR REBUILT AND 
GUARANTEED 
PROJECTOR 
EQUIPMENT 


When replying to Small Ads. do not enclose original references 
or documents. SEND COPIES ONLY in the first instance. When 
addressing Box Numbers be sure you quote the correct number. 


'KINE."-MGM £600 CONTEST 


‘EIFFEL* COST 
HIM 2s. 9d. 


** VERY day and night some 
^ thousands of people, either 
on foot or as passengers on some of 
the 20 bus routes which pass the front 
of the Elephant and Castle Cinema, 
raised their eyebrows when they saw 
one of the most famous of Parisian 
landmarks, the Eiffel Tower, standing 
on the canopy of the theatre. 

In itself it must have been a tre¬ 
mendous attention-drawer to the film, 
“ The Last Time I Saw Paris,” but 
had the public known that it cost 
the “ overwhelming ” sum of two 
shillings and ninepence, they would 
have flocked to the kinema to know 
how it was done for that sum. 

IcLuse assistant manager Mr. J. J. 
Dixon’s own words, he and his fore¬ 
man, Mr. C. Donovan, made this 
eight-foot edifice from four pieces 
of old steel tubing with adhesive strip 
plaster for the cross sections. The 
framework was covered by a disused 
small screen and sewn into position. 
A broken chair found on a bomb 
site supplied the parts for the flagpole 
and dome, the latter being made from 
an old lamp-shade and surrounded 
with red gelanite. 

The framework was then painted 
aluminium and a floodlight so 
arranged that it gave the effect of lots 
of small lights inside. The silver- 
topped masthead was the top from a 
“ Tizer ” bottle and the dome was 
lit up by a red light which acted as 
a landmark. 

Having done the make-do-and- 
mend chore, Mr. Dixon set about 
tackling BEA for two free air tickets 
to Paris. As this was impossible he 
settled for a “ Half Way to Paris ” 
contest, the winners of which were 
to be given two free return air pas¬ 
sages to the Channel Islands. This 
airline also co-operated with a dis¬ 
play at the Waterloo Airway Ter¬ 
minal. 

Backing up these two magnificent 
efforts he obtained 16 window dis¬ 
plays over a wide area plus 26 
stockists of Bourjois perfumes in two 
districts, who displayed special show¬ 
cards with film and playdate credits. 

A “ French Gendarme ” toured 
the area at peak hours distributing 
various kinds of literature, special 
contest forms and BEA material in 
connection with the contest. 

♦ * Mr. James Burns, of the Regal, 
Glasgow, is another manager who 
took advantage of the “ Deep in My 
Heart ” Singing Contest as an im¬ 
portant angle to publicise the film. 
Through the medium of the press and 
via posters and leaflets he brought 
fully to the notice of the public the 
facts plus playdate of the picture. 

Six window displays, a liberal dis¬ 
tribution of hanging cards, 20 under¬ 
ground train window sites, plus 40 
tramcars carrying similar posters were 
further away-from-the-theatre pub¬ 
licity angles. 

One-star entries:— 

“ Student Prince.”—J. W. Robinson, 
Ritz, Ovenden. 

“ Green Fire.”—J. Vickers, Star, Horn¬ 
sea. 

“ Brigadoon.”—C. Radford, Capitol, 
Hanley; Mrs. C. M. Goodwin, Empire, 
Longton. 

“ Jupiter’s Darling.”—J. Fisher, Broad¬ 
way, Southampton. 

“ Bad Day at Black Rock.”—G. Wood¬ 
ward, A/M, Premier, Cheetham Hill. 
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GAUMONT, 
SHEPHERD’S 
BUSH, OPENS 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Tues., Aug. 

2 

10.30 

Continentale 

LONDON 

Violettes Imperiales . 

Gala-Cameo- 

Luis Mariano 

U 

>» >> 

2 

2.30 

Tottenham Ct. Rd. 
Own 

The Gun that Won the West 

Poly 

Columbia 

Dennis Morgan 

u 

Wed., „ 

3 

10.30 

Studio One 

Not as a Stranger . 

United Artists 

Robert Mitchum 

A 


3 

10.30 

Rialto ... 

Geordie 

British Lion ... 

Alastair Sim 

U 

Thur., „ 

4 

10.30 

Odeon, Leic. Sq. 

The Shrike... ... . 

JARFID 

Jose Ferrer 

A 


4 

10.30 

Own . 

The King’s Thief. 

MGM 

Ann Blyth 

U 

FrL, „ 

5 

& 2.30 
10.30 

Own 

The Glass Slipper . 

MGM 

Leslie Caron 

u 

»» >» 

5 

11.15 

Warner, Leic., Sq. 

Tall Man Riding. 

Warner 

Randolph Scott 

— 

Tues., Aug. 

2 

10.30 

Forum 

BIRMINGHAM 

East of Eden 

Warner 

Julie Harris 

A 

Fri., „ 

5 

10.30 

West End 

Not as a Stranger. 

United Artists 

Robert Mitchum 

A 

Fri., Aug. 

5 

10.30 

Odeon. 

CARDIFF 

Not as a Stranger. 

United Artists 

Robert Mitchum 

A 

Fri., Aug. 

5 

10.45 

Regal . 

GLASGOW 

East of Eden .. 

Warner 

Julie Harris 

A 

Fri., Aug. 

5 

10.30 

Ritz . 

LEEDS 

East of Eden . 

Warner 

Julie Harris 

A 

Wed., Aug. 

3 

10.30 

Haymarket 

NEWCASTLE 

East of Eden . 

Warner 

Julie Harris 

A 

Thur., Aug. 

4 

10.30 

Carlton 

NOTTINGHAM 

East of Eden . 

Warner 

Julie Harris 

A 

Wed., Aug. 

3 

10.30 

Hippodrome ... 

SHEFFIELD 

East of Eden . 

Warner 

Julie Harris 

A 


DISNEY FILMS 

rnHE Films of Scotland Committee, 
JL set up by the Scottish Council 
(Development and Industry), are col¬ 
laborating with Walt Disney in the 
production of an important film en¬ 
titled “ People and Places.” 

Telling the Kine. this in Glasgow 
last week, Sir Alexander B. King, 
chairman of the committee, said that 
Disney had embarked on a new 
series of colour films in CinemaScope. 
He had commissioned his British unit 
to make one about Scotland, and with 
the aid of the committee an outline 
had been prepared. 

The unit had paid their first visit 
to Scotland, said Sir Alexander. They 
had filmed sequences on the launch¬ 
ing of the Empress of Britain on the 
Clyde, the Royal Highland Show in 
Edinburgh, the Clyde yachting week, 
afforestation in the Loch Awe area, 
hydro-electric development in the In¬ 
verary district, and the Braw Lads’ 
Gathering at Galashiels. 

“ They will pay several return 
visits between now and the spring of 
next year, when the film is due to be 
completed;” said Sir Alexander. “ It 
will have the widest possible distribu¬ 
tion throughout the world.” 

Another new production made 
under the guidance of the committee 
is “ Festival in Edinburgh,” a 14- 
minute short for kinemas throughout 
the world and television in America. 
The 14-minute running time was 
“ conditioned ” by the requirements 
of American TV, but Sir Alex could 
not say what kind of advertising 
would fill in the remaining minute 
in a quarter-hour programme. 

The film is an impression in colour 
of the Edinburgh Festival, with se¬ 
quences showing drama, opera, ballet, 
orchestras, exhibitions and the mili¬ 
tary tattoo. The commentary is by 
Alastair Sim. 

This film has been shown to repre¬ 
sentatives of Edinburgh Corporation, 
who are delighted with it, and it will 
have its premiere in Edinburgh during 
the forthcoming festival. It has also 
been selected for showing at the 
Venice Festival next month. 

The committee, which has Mr. H. 


IN SCOTLAND 

Forsyth Hardy as its director, has 
also been helping Pathe Pictorial 
with ideas and facilities. They made 
two short films, one in CinemaScope 
and one in Eastman Color, of the 
presentation of new Colours to the 
Queen’s Own Cameron Highlanders 
by the Queen at Balmoral. 

At Kelso they made a short about 
salmon fishing, and they also took a 
number of shots in central Perth¬ 
shire which will appear in a later 
edition of Pathe Pictorial. 

“ All this means that thousands of 
feet of film have been shot in Scot¬ 
land during the last six weeks,” Sir 
Alex concluded. “ In this way we 
have been fulfilling our function of 
projecting Scotland on the screens 
of the world.” 

Up for Sale 

The last remaining variety theatre 
in the county of Lanarkshire, which 
was a kinema between the two world 
wars, is up for sale and looks like 
being lost to the world of entertain¬ 
ment. 

It is the Granada, in Hamilton, 
built in 1887—Queen Victoria’s 
golden jubilee year—and opened as 
the Victoria Halls. Many of the 
well known variety artists of the 
nineties and the beginning of this 
century appeared on its stage. 

Between the wars it became a 
kinema under the name of the Play¬ 
house, but after 1945 it reverted, as 
the Granada, to a variety theatre. 
Latterly it had been opening on only 
one or two nights a week. 

Lanarkshire Education Commit¬ 
tee showed an interest in it some 
months ago as a possible centre for 
dramatic activities sponsored by the 
committee, but the matter was not 
pursued. 

Lanarkshire Little Theatre, whicn 
aims at establishing a permanent 
theatre in the county, is not yet in a 
financial position to enter the market, 
although the Granada would have 
been a fine acquisition for the group. 


OBITUARIES 


Mr. Percy Bosisto 

Mr. Percy F. J. Bosisto, chairman 
and managing director of the Capitol 
(Carmarthen), Ltd., Carmarthen, has 
died, aged 75. He entered the 
industry with Mr. Jack R. Poole, of 
Edinburgh, and later developed his 
own theatre seating and equipping 
business, Whiting and Bosisto, in 
Bristol. In 1912 he presented variety 
at the Palace, Ammanford. 

From variety the change was made 
to silent and later sound films. His 
was one of the first sound installa¬ 
tions in Wales. He sold out to ABC 
in 1934 and left Ammanford to live 
in Carmarthen, where he formed the 
Capitol (Carmarthen), Ltd. 

After the war his plans for rebuild¬ 
ing the kinema got under way, but he 
was forced to retire, due to ill-health, 
in 1953. His son, Mr. J. F. J. 
Bosisto, now general manager, com¬ 
pleted the work. 

* * * 

The death has occurred in hospital 
at Otley, Yorkshire, of Mr. Selwyn 
Taylor, of Ilkley, a well-known figure 
in the Yorkshire film industry. Mr. 
Taylor served at West Hartlepool, 
Sunderland and Newcastle with the 
old Gaumont company. 

When that organisation was merged 
with Odeon under the title CMA, Mr. 
Taylor was appointed first to a pub¬ 
licity post and later became district 
manager for part of Yorkshire with 
headquarters in Leeds. Latterly he 
had been manager of the Gaumont, 
Harrogate. 

* * * 

Mr. Albert Moody, managing 
director of the Provincial Cinemato¬ 
graph Trading Go., died last week, 
aged 53. He had been engaged in the 
industry since 1918 and with the 
company since its inception. 

At the time of his death Mr. 
Moody was honorary secretary of the 
CTBF in the area. He leaves a 
widow, two sons and a daughter. 
One son, Mr. Trevor Moody, who 
has been with the company some 
time, will carry on the business. 


T'T was gala night at Shepherd’s- 
Bush, West London, on Monday. 
The Gaumont-—the old Pavilion, 
bomb damaged in July, 1944, and 
closed to the public ever since—was 
opened with a special showing of the 
Eros film “ Escapade,” prior to its 
West End premiere this week. 

Hundreds of people gathered out¬ 
side the theatre to watch the arrival 
of the star and the specially invited 
audience of local people. The 
front was a blaze of light from the 
brilliant lighting on the facade and 
arc-lamps for the newsreel cameras 
recording the scene. 

Inside the kinema the opening 
ceremony was staged with the dig¬ 
nified showmanship characteristic of 
the organisation. 

Mr. L. A. Keene, the manager, 
welcomed the guests, introduced him¬ 
self, and outlined the policy of 
management. He then introduced the 
Mayor of Hammersmith, Councillor 
T. A. Keating, JP, who performed 
the opening ceremony. He congratu¬ 
lated JARO for its tenacity in press¬ 
ing for the reconstruction of the 
kinema. He said that they were 
always reading gloomy reports of the 
prospects of the film industry, but it 
was significant that such a vast 
organisation as JARO had the con¬ 
fidence to proceed with its pro¬ 
gramme of reconstruction and 
modernisation of its kinemas. 

After the opening ceremony, John 
Mills, the star of the picture, made 
a personal appearance. Also present 
at the theatre were his co-star, 
Yvonne Mitchell, and Alastair Sim, 
Andrew Ray, and Jeremy Spencer 
Donald Sinden, Julie Adams, and 
Susan Beaumont. 

After the show, Mr. John Davis, 
deputy chairman and managing direc¬ 
tor of JARO, gave a reception in 
the theatre for the guests. Present 
were Mr. Kenneth Winckles and 
Mr. Ken Hargreaves, joint assisting 
managing directors, Odeon; Mr. 
Ivor Smith, director and theatre 
controller, CMA; Mr. Sidney Wynne, 
JARO PRO; Mr. C. R. Young, 
publicity controller, CMA; Mr. S. 
Swingler, engineering controller; Mr. 
R. A. Dewes, licensing and person¬ 
nel controller; Mr. Sid Hyams, and 
Mr. Ben Henry of Eros Films, Ltd. 

The reconstruction of the kinema 
was planned by S. Beverley, FRIBA, 
and will be described in the August 
issue of The Ideal Kinema. 


Mr. Peter Baker, former Kine. 
chief reporter, has been appointed 
editor of Films and Filming and will 
take over from August 8. 


GENERAL RELEASES 
FOR AUGUST 1 

AB-Pathe. — JUNGLE GENTS. 
American (U), 5,664 feet. 

Columbia.—BRING YOUR SMILE 
ALONG, American (U), 7,428 feet; 
WYOMING RENEGADES, American 
(U), 6,334 feet. 

MGM.— HIT THE DECK, Ameri¬ 
can (U), 10,091 feet. 

Walt Disney.—20,000 LEAGUES 
UNDER THE SEA, American (U), 
11,307 feet. 
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SALTED PEANUTS 


CASHEW NUTS 


MIXED NUTS 


SELECTED 
MIXED NUTS 


SELECTED 
HAZEL NUTS 


MIXED NUTS 
AND RAISINS 


CHOCOLATE-COATED 
RAISINS I 


ASSORTED 
FRUIT JELLIES 


PICCADILLY 

ASSORTMENT 


KIDDIE CHOCS 


POPCORN 


PUTS YOU IN THE PICTURE 

FOR CINEMA SALES! 


When your added attraction is Sun-Pat 3 
cinema-sales go up. These outstanding 
SUN-PAT lines are bringing big busi¬ 
ness to Cinema Managers everywhere— 


thanks to their excellent quality and the 
unrivalled service SUN-PAT offers. 
Post the coupon below for sample 
range of SUN-PAT specialities. 


To: L. 6* Hutchinson, Sales Manager, Cinema Division. 

H. S. WHITESIDE & CO. LTD., PARKHOUSE WORKS, LONDON, S.E.5 

Please send me a sample range of your specialised cinema products. 


NAME 


ADDRESS. 
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MOTION PICTURE I HIGHFIOEIITY 

JAMES 




epetH'O*' 

.SeUverV 


co starring 


Colour 'by TECHNICOLOR 

Produced by SAMUEL J BRISKIN 
Directed by ANTHONY MANN 
Screenplay by VALENTINE DAVIES 
and 8E1RNE LAY Jr 

Story by 8eirne Lay. Jr A Paramount Picture 















